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THE  TRIAL  OF  A  TIME  LORD 

 —  PARTS  ONE -  FOUR  .  '-^ 

THE  MYSTERIOUS  PLANET 

I'    ill^WISlCIM  THE  MAKING  OF  A  TELEVISION  DRAMA  SERIES 


SCHRODINGER'S  DOCTOR 


SNARED  by  the  Time  Lords,  the  Doctor 
watched  powerless  as  his  TARDIS  was 
drawn  out  of  time,  through  ion  storms 
and  time  eddies  to  a  gothic  monstrosity 
of  a  space-station.  Not  Gallifrey,  but  its 
equivalent  within  the  vortex. 

A  pity.  IHe'd  have  liked  to  have  seen 
the  old  place  one  more  time.  Dronid 
didn't  have  the  same  memories. 

He  stepped  from  his  vessel's  familiar 
blue  form  to  meet  them,  wearing  his 
usual  clothes  -  a  stylish  mix  of  smart 
casuals  which  would  have  drawn 
admiring  glances  in  any  high  street,  if 
they'd  all  been  drawn  from  the  same 
world,  or  em.  As  it  was,  the  effect  was 
unsetf  ling  -  s%liish  and  g6od4Qolctng,  but 
somehow  disturbing,  as  the  familiar  and 
the  alien  mixed  in  perfect  harmony. 

They  were  waiting  for  him  in  a  ruined, 
abandoned  chamber.  "The  pits",  Peri 
would  have  called  it  once,  he  thought. 
Now  why  did  he  see  it  through  her  eyes, 
after  so  long,  he  wondered? 

"We  have  a  task  for  you." 

"Another?"  He  tugged  at  his  lapels  - 
an  old  habit  which  would  never  leave 
him.  "Surely  my  enemies  are  all  gone 
now?  Aside  from  the  obvious,  of  course." 

"Who  are  you,  anyway?"  the  Doctor 
added,  snapping  at  them.  "Not  who  you 
pretend  to  be,  that's  for  sure." 

"The  High  Council,  Doctor.  Your 
masters." 

"But  which  Council?  There's  been  so 
many.  Not  mine,  or  you  wouldn't  risk  our 
good  relationship  for  fear  of  discovering 
who  might  be  the  master  now." 

"The  Council  Is  the  Council.  We 
protect  Gallifrey.  We  protect  its  secrets." 

How  little  you  know. 

"And  to  protect  them,  we  are  willing  to 
take  extreme  measures." 

"And  why  would  you  possibly  imagine 
that  I'd  assist  you  in  that?" 

"We've  seen  your  activities  in  the 
Matrix.  You're  impatient.  There's  too 
much  still  to  do,  and  you're  running  out 


of  time.  You're  cutting  corners,  protect- 
ing yourself  and  letting  others  take  the 
risk,  because  you  don't  believe  there's 
anyone  ready  to  take  on  your  mantle... 
but  someone  will  have  to,  because  your 
next  regeneration  will  fall.  You  need  new 
lives  to  complete  your  work.  In  return  for 
your  help,  we  offer  a  new  lease  of  life." 

"Worthless.  Those  techniques  don't 
work.  That's  been  proved  over  and  over 
again.  It  always  unravels  in  the  end. 
Artron  rejection  sets  in." 

Not  this  time,  they  assured  him.  They 
explained. 

They  told  him  what  he  had  to  do. 


THEY  must  be  Insane.  How  could  they 
possibly  imagine  he'd  scheme  against 
his  past  self  in  that  manner.  It  made  no 
sense  at  all...  temporally...  morally... 
biologically. 
Except... 

"Do  you  know  where  you  are.  Doctor?" 
"Out  of  time,  obviously,  to  be  meeting 
you.  A  space  station  of  some  sort,  which 
could  do  with  a  little  maintenance..."  The 
realisation  struck  home.  ''We're  in  the 
Matrix.  The  court's  interior  isn't  outside 
time  -  it's  beyond  time,  in  the  mind." 
The  Time  Lord  nodded. 
Jehosephat,  it  would  work.  You 
retained  a  link  to  your  body  while  in  the 
Matrix.  If  they  were  both  there  together, 
his  predecessor  would  have  the  stronger 
claim,  but  if  he  were  gone...  he'd  have 
claim  on  the  body.  He  could  pass  into  it, 
with  seven  regenerations  still  to  come, 
and  the  beauty  of  it  was  that  it  would  all 
have  taken  place  out  of  time.  It  would  be 
as  If  his  current  persona  had  isuddenly 
come  into  existence  during  his  youth.  His 
previous  selves  would  never  exist,  yet 
they'd  still  exist  in  his  memories  and 
through  their  actions.  The 
change  would  occur  outside 
time,  and  the  universe 
would  have  to  cope  with 
the  paradox. 

He  wondered 
which  think  tank  had 
given  the  Council 
that  idea...  or 
should  he  say, 
which  faction? 

It  was  carma- 
balism.  Murderous 
suicide...  but  he 
needed  mom  time. 

"And  if  I  refuse? 
What  happens  to 
me  then?" 

"Nothing, 
Doctor.  Nothing  at 
all."  It  was  a  threat, 
he  knew.  He'd 
heard  it  before. 
"This  meeting  has- 
n't happened.  Here, 
outside  time,  your 
nature  is  in  flux. 


The  Quantum  Bubbles  retain  all  their 
possibilities.  What  we  do  now  could 
determine  your  nature...  I  could  show  you 
if  you  wish  -  the  Matrix  could  project  futures 
where  your  nature  is  very  different." 

You're  playing  with  fire,  thought  the 
Doctor.  Do  that,  and  the  paradox  could  be 
multiple  -  a  critical  mass  of  conflicting 
futures,  perhaps.  All  his  different  selves, 
as  real  as  each  other.  Who  might  he 
become?  He  remembered  how  his  old 
friends,  Borusa  and  the  Master,  had 
become  insane  as  their  final  life  drew 
near...  could  that  have  been  his  fate? 

Was  it  already? 


HE  decided  to  accept  their  offer.  But 
there  was  something  he  needed  to  know. 

"Why?" 

They  hesitated... 

"Come  on...  I  must  know  already,  or 
you  wouldn't  want  me  dead." 

"Ravalox.  We  were  forced  to  take 
desperate  measures  to  end  an  attack  on 
the  Matrix." 

So...  that  was  it.  He'd  never  solved  that 
mystery,  yet  they  were  willing  to  murder 
his  earlier  self  and  bend  the  laws  of  time 
to  conceal  their  guilt.  Ironic. 

Well,  he  needed  the  reward.  But  he 
could  at  least  deny  them  their  victory... 

"The  trial  will  be  in  open  court?" 

"Why  would  we  bother  with  a  trial  if 
we  Intended  to  keep  the  Doctor's  end 
to  ourselves?" 

"And  the  Inquisitor?" 

"Gamma  Chi,  of  the  class  of  23.  She 
will  know  nothing  of  our  purpose.  The 
judgement  must  be  beyond  question." 

Caesar's  wife.  He  knew  of  her.  Another 
figure  1mm  their  future,  but  one  from  his 
past.  An  able  woman  who'd  take  no 
nonsense.  Exactly  what  he'd  need... 

"I  want  ttie  freedom  to  select  the  evidence." 

"Ravalox?"  said  one  Councillor  -  the 
one  who  had  a  brain  in  his  head. 

"What  better  way  to  place  you  above 
suspicion  than  publicising  the  affair? 
Suitably  doctored  of  course."  He  smiled 
at  the  pun,  an  acid  smile  long  removed 
from  the  pure  pleasure  he'd  once 
enjoyed,  "to  provide  proof  of  the  Doctor's 
guilt?" 

They  nodded,  appreciatively.  He  could 
hardly  believe  they  were  this  stupid. 
Once  the  evidence  was  in  open  court, 
placed  before  the  masses,  they  couldn't 
hope  to  survive.  They'd  obviously  never 
heard  of  Wilde,  Ponting,  Matrix  Churchill. 
The  guardians  of  history,  and  yet  they 
didn't  learn  from  it... 

He  shouldn't  have  smiled.  "And 
Doctor..."  said  the  dangerous  one. 
"Remember  the  price  of  betrayal." 

Damn  them.  He'd  risk  it  all.  Perhaps 
he'd  still  survive,  in  some  alternate  form. 

"One  final  condition." 

"Yes,  Valeyard?" 

"Get  this  place  repaired." 

This  was  a  drama  that  deserved  ai 
grand  setting 
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I9t$  mi  1986  wm&  a  dark  time  fer  Ddetor  Wfca. 
First,  Michael  Grade  struck  tfie  series  a  serious  biGw 
by  halting  production  on  that  year's  crop  of  stories. 
Foot  mtmlJis  later,  despite  a  campaign  by  the  press, 
fans  and  general  public  alike,  the  corporation  cut  the 
new  season  back  to  fourteen  25-minute  episodes. 

These  two  events  forced  producer  John  Nathan- 
Turner  and  scii|)t-^te  ©10  Baward  into  a  radicai 
rethink  of  the  show's  fijtufe.  At  first  the  two  ttien  had 
accepted  assurances  that  the  hiatus  was  not  down  to 
any  failings  on  their  part,  save  pcthap>  tor  i  cmarks 
about  excessive  violence.  It  was  merely  a  pragmatic 
measure  to  save  the  BBC  some  money  that  year. 
Reheved  they  were  not  being  sacked,  Enc  Saward  continued 
working  on  the  season  that  had  been  in  planning  stages  when  the 
axe  fell,  re-jigging  the  stories  into  the  old  25-minute  format. 
Meanwhile  John  Nathan-Turner  took  off  for  Smuapore  to  scout  out 
locations  and  accommodation  for  the  intended  si\-part  Anton 
story.  He  did  not  learn  of  the  fourtccn-part  decision  until  his  return. 

This  was  if  anything  the  greater  of  the  two  blows  inflicted  on 
the  show.  The  BBC's  sixth  floor  executive's  clearly  doubted 
Doctor  Who's  ability  to  pull  in  viewers.  Time,  as  well  ^  financiajl 
resources,  was  being  plucked  away,  and  the  implication  was  sud- 
denly clear    the  series  was  indeed  on  trial  for  its  verv  life. 

What  really  hurt  as  far  as  Eric  Saward  was  concerned  was  that 
nobody  had  the  courtesy  to  tell  the  Doctor  Who  office  team  why 
they .  deserved  such  treatment.  Was  it  the  gore  and  violence  of 
Season  22?  Was  it  desperate  BBC  cost  cutting?  Was  it  departmen- 
tal pplitics  with  Doctor  Who  caught  in  the  middle?  No  one  ever 
said  The  uncertainty  was  to  increase  the  discontent  Saward  had 
fdt  for  some  time,  witii  dramatic  consequences. 

"Being  cut  to  fourteen  episodes  was  a  major  criticism.  They 
obviously  decided  to  claw  our  money  away  for  other  productions 
by  taking  away  half  our  episodes.  It  was  a  major  kick  in  the  groin. 
If  they'd  come  down  and  been  absolutely  outraged  by  what  we'd 
done  then  i  could  have  understood  that,  but  no-one  did..." 

Eric  Saward,  DWB  58,  August  1988 

For  Producer  and  Script-Editor  alike  the  position  was  clear 
They  had  to  make  a  powerful  impact  on  the  show's  return  in  1986. 

As  June  dragged  into  July  Nathan-Turner  and  Saward  analysed 
their  position.  A  script  from  Pip  and  Jane  Baker,  entitled  Galhfruy 
(sic)  and  reportedly  dealing  with  the  destruction  of  the  Do  Doctor's 
homeworid,  had  been  commissioned  weeks  after  the  cancellation, 
but  came  to  nothing.  Despite  some  promising  scripts  on  the  shelf 
from  C~irahani  Williiims.  \\'all\'  K  DaK'  and  Philip  Mailin.  thc\' 
^^.Mv        'uiKf.inicnMiK  ,)!-,n:ir=!ic  Doctor  Whu  ^cn.iN  ihai  -ihl 


simply,  "business  as  usual".  And  how  did  you  divide  fourteen 
episodes  into  a  balanced  season?  Two  fonr-parters  and  a  six 
episode  serial  would  only  give  three  'opening  ni^ts',  and  Robert 
Holmes'  six-part  Auton  saga  -  the  only  one  they  had  -  ■m^  no 
longer  financially  viable,  even  allowing  for  the  cheap 
Nathan-  Furnei-  had  negotiated  with  the  Singapore  authorities.  Such 
an  expensive  outing  could  be  financed  by  small  savings  on  twenty 
other  episodes,  but  would  mean  fatal  cost-cutting  to  a  mere  eight. 
Similarly,  more  than  four  'opening  nights"  was  unfeasible  due  to 
the  bf It-tightpied  budgelSi 

It  Wag  a  mtty  statfe  Of  atfairs  Such  that,  by"  the  end  d'f  June,  the 
only  givens  were  that  the  Doctor  would  still  be  played  by  Colin 
Baker,  and  his  companion  bv  Nicola  Bryant.  Both  had  had  their 
contracts  renewed  betore  Nathan-Turner  jetted  oft  to  the  Far  East. 

There  was  one  ray  of  hope.  Ever  since  working  on  The  Caves 
OF  Androzani  Enc  Saward  had  forged  a  strong  friendship  with 
writer  Robert  Holmes,  Indeed  it  would  be  fair  to  say  Sawm-d 
idolised  the  veteran  writer,  both  for  flie  quality  of  his  writing  and 
scnpt-editmg  talents,  and  for  his  almost  instinctive  understanding 
ot  what  made  a  good  Doctor  V\  ho.  On  numerous  occasions  during 
the  hiatus  Saward  would  ring  up  Holmes  and  arrange  informal 
lunchtime  meetmgs  to  kick  around  ideas  for  the  show's  comeback. 

It  was  during  one  of  these  sessions  that  the  notion  of  reflecting 
Doctor  Who's  real  life  tnal  by  fee  BBC  with  a  tnal  of  the  Doctor 
by  the  Time  Lords  was  bom.  There  were  strong  commercial  mo- 
ments too.  Ever  since  the  davs  of  Perry  Mason  court-room  dratt^ 
had  proven  themselves  big  audience  pullers,  and  they  were  still 
staple  ingredients  of  successful  American  super-soaps. 

"We  thien  iiad  to  decide  what  we  were  going  to  do  with  fourteen 
0pjsod@Si  and  the  general  conclusion  was  -  which  I  came  up  with 
and  which  I  now  regret  ~  the  trial  sequence.  We  were  on  trial  our- 
selves, so  why  not  reflect  it  in  the  programme?  As  I  said,  when  you're 
not  told  what  you're  doing  wrong  it's  very  difficult  to  think  where 
you've  gone  wrong.  It  was  implied  but  never  explained." 

Eric  Saward,  DWB  58,  August  1988 

But  ttte  Doctor  had  been  tried  by  his  peers  befdre  -  at  least 
three  times  since  1 969  -  so  what  angle  could  be  used  to  give  such 
a  scenano  a  different  approach?  The  answei-.  attributed  to  Robert 
Holmes,  was  an  approach  drawn  from  Charles  Dickens'  A 
Christmas  Cezml.  An  opemng  episode  settmg  the  scene,  followed 
by  three  serials  depictii^  inei^nts  from  the  Doctor's  past,  present 
and  future,  and  then  a  final  episode  to  wte^  it  all  up. 

Holmes  sa^este^  two  writers  known  pereonally  to  him,  nov^ 
elist  JackTrevoff  Slorv  and  plavwncht  David  Halliwcll.  while  Eric 
Saward  proposed  Philip  Marim  whose  work  he  also  admired.  With 
the  backma  of  Nallian-l  urncr  Saw^trd.  !lohllC'^  embarked  on  a 
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PRODUCTION 


flfip   'Ime  Lords  want  to  put  the  Doctor  on  trial  and 
Curb  his  meddlesome  ways.     To  guarantee  impartiality 
the  Keeper  of  the  Matrix  is  asked  to  find  two  senior 
Time  Lords,    from  Gallifrey's  own  future,  who  may 
never  have  heard  of  the  Doctor.     They  will  be 
brought  back  through  time  and  briefed  on  their 
respective  roles  as  arbitrator  and  prosecutor.  But 
sinister  forces  in  the  future,   knowing  this  trial 
will  take  place,  replace  the  Keeper  with  one  of  their 
own  representatives  and  have  him  reprogram  the 
Matrix.     Thus  corrupted,  the  Matrix  chooses  candi- 
dates from  the  future,  one  of  them  a  being  that  has 
ifpersonal  score  to,  settle  with  the  Doctor. 


SCRIPT 


Eric  Saward  completed  character  studies  of  the  trial's 

central  figures,  the  judge  and  prosecutor,  on  5  .luly 
1985  before  he  and  Nathan-Turner  convened  a  ineoling 
with  their  invited  writers  on  9  July  19S.^  al  VnMn 
House.  At  that  meeting  it  became  obvious  ihat  a  w  liolc 
episode  introducing  the  hial  was  un-neccssary.  On  the 
strength  of  this  aigunKat  Robert  Hohaes  was  offered 
the  task  of  setting  up  the  trial  and  handling  story  one  - 
the  segment  set  in  the  Doctor's  past. 

The  rex'iscd  episode  split  would  ha\c  Philip  Martin 
penning  a  four-partcr.  That  would  be  followed  by  a  pair 
of  tv»^iat(ers  by  Halliwell  and  Story  that  would  have 
to  use  the  same  group  of  sets,  supplying  two  opening 
nights  for  the  cost  of  one.  Finally  Robert  Holmes  would  step  back 
in  and  handle  the  closing  two-part  production.  At  the  time  of  their 
9  July  meeting  the  four  writers  were  also  given  an  insight  into  the 
proposed  fate  of  Peri,  and  some  details  about  her  replacement.,. 

Being  appointed  to  handle  story  one  gave  Holmes  an  opportu- 
ni^  to  s&ucttirerfee  uad^lying  ai^«eiy  as  to  why  the  Time  Lords 
want  the  Doctor  out  of  the  way  in  the  first  place.  Strange  though  it 
might  seem,  neither  Saward,  Nathan-Turner  nor  any  of  the  writers 
originally  assembled  really  knew  how  the  trial  saga  was  going  to 
end.  The  bare  bones  had  been  agreed  -  that  it  was  a  plot  by  one  or 
more  rogue  Time  Lords  operating  from  the  future  -  but  beyond 
that  matters  were  vague,  even  in  Saward's  mind.  By  allowing  the 
four  writers  a  high  level  of  iBtistie  iojggtegtion,  Saward  seems  to 
have  been  gambling  that  one  or  more  of  them  would  spark  off  an 
idL-:i  ihnt  \'-oii!0  make  for  nn  ciiic  Hnalo. 


The  Doctor  is  not  very  popular  on  his  home  planet  of 
Gallifrey.  Over  the  years,  his  independence  of  mind 
has  made  him  enemies  who  would  like  to  see  him  dead. 
So  when  the  Doctor  is  summoned  home  to  stand  trial 
ir  crimes  that  could  cost  him  his  life,   it  is  decid- 
by  the  High  Council,   that  a  judge  and  a  prosecut- 
council  must  be  found  who  are  seen  to  be  both 
■^ove  suspicion  and  free  of  prejudice  concerning  the 
Doctor. 

After  close  consultation  with  the  KEEPER  OF  THE 
MATRIX,   the  High  Council  decide  to  find  suitable  can- 
didates from  the  future. 

, .  To  avoid  any  form  of  prejudicial  selection,  the 
HS'trix  itself  is  ordered  to  draw  up  a  list  of  guali-;; 
fied  candidates.  To  make  the  selection  even  more  ran- 
dom,  the  Matrix  gives  each  candidate  a  code  number, 
and  it  is  from  this  list  that  the  High  Council  chose 
their  INQ01SITOR  (Judge)   and  VALEYARD  (Prosecuting 
Coiinsel)  .  This  way  only  the  Matrix  knows  the  identity 
of  the  candidates  concerned. 

The  INQOISITOR  is  female,  middle  fifties  and  very  ; 
learned.  She  is  also  a  friendly,  agreeable  soul  with  ■ 
a  strong  sense,  of  ^humour,-  (Although  it  is  tempting  =  to 
parody  contemporary  jiidges,  I  think  it  would  be  more" 
interesting  and  more  fun  to  play  against  the  accepted; 
Stereotype . 

:•  The  VALEYARD,    on  the  other  hand,    is  far  less  agree-^ 
able.   He  is  tall  and  lean  with  strong  angular  fea- 
tures,  giving  him  the  manner  and  appearance  of  a  pow- 
erful, predatory  bird,  whose  talons  are  a  sharpness 
of  ==mind=  and.  a  verbal  dexterity  capable  of  dismember-  ; 
ing  the;;: strongest  and  most  considered  arguments.  ' 

As  the  trial  continues,   evidence  comes  to  light 
suggesting  that  the  Matrix  has  been  tampered  with  and 
that  the  list  of  jurists  it  produced  was   far  from 
unprejudiced. 

But  who  has  manipulated  the  Matrix?  And  who  of  the  ' 
two  jurists  is  involved  in  the  deception? 

The  Doctor  has  to  find  out,  while  at  the  same  time 
fighting  for  his  own  existence. 

First  reproduced  in  The  Sixth  Doctor 


"Holmes'  first  draft  started  with 
the  two  sparring  across  a  dark- 
ened chamber,  the  Doctor  being 
totally  unaware  that  there  were 
other  Time  Lords  in  the  room." 

There  was  one  more  parameter  that  Holmes  was  asked  to  work 
iiito  his  material.  During  the  Spring  Nathan-Turner  had  been  grant- 
ed a  brief  audience  with  Michael  Grade  to  find  out  what  the  want- 
ed of  the  show.  By  all  accounts  the  meeting  was  very  brief.  The 
only  pointers  given  were  to  cut  out  the  gore  and  violence  witnessed 
in  Season  22,  and  to  replace  it  with  wit,  humour  and  a  greater  sense 
of  fun.  To  all  intents  and  purposes  this  was  the  same  mandate 
Holmes  aad  IP^atos  Williains  ^d  reesived  when  Philip 
J  linchcliffe  left  tiie  series  in  1976. 

The  formal  letter  commissioning  Robert  Holmes  went  out  on 
2  September  1985  (though  some  sources  list  a  later  date).  Early 
documentation  lists  working  titles  of  Wasteland  and  The  Robots  of 
Rava/ox,  but  by  the  time  early  script  drafts  were  available  Holmes 
had  changed  it  to  The  Mysterious  Planet,  which  was  how  it 
would  Eemmn  mOiX  Jsihaj  NathEm-TtimeE's  decisbn  to  the 
entire  series  under  one  banner,  Tm  Trial  of  a  Time  Lord. 

Just  as  he  had  done  when  asked  to  introduce  a  previous 
umbrella  season  with  Tue  Ribos  Operation,  Holmes  devised  a  tale 
of  two  outworlders  coming  to  a  supposedly  backward  planet  to 
pull  off  a  scam  connecied  to  a  closely  guarded  valuable. 

Holmes"  trademark  double  act  in  this  serial  were  the  two  alien 
infiltr^jfSj,  SaJbalmn  GUtz  md  his  burl)'4si^de^,  Dibber.  aut- 
line  the  two  Were  based  solidly  on  the  anti-heroes  of  ITV'S  hit 
series  Minder,  Arthur  Daley  and  Terry  McCann.  Dibber  was  the 
younger,  slightly  simple  henchman  to  the  more  urbane  and  verbal- 
ly dextrous  con-man  Glitz,  described  as  ageing  and  portly. 

In  developing  the  crucial  courtroom  scenes,  Holmes'  initial 
version  of  the  Doctor's  first  meeting  with  the  Valeyard  was  initial- 
ly far  more  convivial  than  the  version  finally  recorded.  Indeed, 
throughout  the  first  episode,  the  Doctor  remained  ignorMt  that  he 
was  in  a  court  of  law.  Hohnes  first  draft  sorted  witfi  the  two  spar- 
ring across  a  darkened  chamber,  the  Doctor  being  totally  unaware 
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ihai  there  w  ere  other  Time  Lords  present 

DOCTOR:      Have   you   seen  what    it's    like  out- 
side? 

VALEYARD:  Indeed...    It   is  very  unpleasant. 
DOCTOR:      Unpleasant?  It's  terrible!   It's  the 

absolute  pits ,    as  Peri  would  say. 
VALEYARD:  (A    LITTLE    SMARKY)     "Pits".     Such  a 

picturesque  word.   And  so  apt . 
The  Doctor  is  then  shown  the  opening  sequence  of  the  'stor\'.' 
Like  him.  the  audience  has  still  seen  only  the  Valeyard  and  does 
not  know  there  is  anyOne  else  watching: 

VALEYARD :     I    wanted    to    show   you    something , 

Doctor .   Look  at  the  screen. 
(A  PICTURE  BEGINS  TO  FORM  ON  ONE  OF  THE  HUGE 

WALLS) 

DOCTOR:      Oh,    no!   You  haven't  dragged  me  all 
this  way  to  watch  a  home  movie! 


SCRIPT-EDITING 

Professional  as  ever.  Robert  Holmes  deli\ered  the 
first  version  of  his  scripts  around  November  19S5. 
Saward  made  minor  tweaks  but  nothing  significant. 
\\  ith  a  Director  joining  date  set  for  the  beginning  of 
February  1986  Eric  Saward.  as  per  standing  proce- 
dures, sent  copies  of  Holmes'  material,  plus  the  first 
three  instalments  of  Philip  Martin's  Mindwarp.  up  to 
the  Head  of  Series  and  Serials,  expecting  them  to 
recei\  e  the  standard  seal  of  approv  al. 

But  instead  of  the  usual  rubber-stamped  peniiis- 
sion  to  go-ahead.  Powell  sent  back  sev  eral  pages  of 
intense  criticism,  all  of  it  directed  at  Thl  Mvsterioi  s 
Planet  (he  was  actually  pleased  by  uhal  he  read  of 
MiNDWARP).  Ironically,  considering  Grade's  original  briefing,  the 
main  target  of  Powell's  vitriol  was  the  le\  el  of  humour  in  the  story, 
which  he  considered  to  be  "v  ery  lightweight  and  silly  . 

Powell's  response  hurt  Holmes  and  Saward  equally.  This  was 
the  first  time  Holmes"  writing  had  e\er  been  criticised  by  a  mem- 
ber of  senior  management,  while  Saward  fell  the  response  was 
unjustified  when  the  sixth  floor  had  specifically  demanded  the  sub- 
stitution of  humour  in  place  of  horror. 

The  eventual  rewrites  may  ha\e  been  less  than  originally 
demanded  but  the  eflort  meant  there  was  nothing  ready  by  the  time 
the  Director  came  onto  the  project. 

During  the  timing  run-throughs  Nick  Mallett  opted  to  remove 
what  would  have  been  a  first  tor  the  programme:  an  opening 
TARDIS  scene  set  inside  the  Doctor's  own  bedroom... 
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"When  Jonathan  Powell,  my  Head  of  Department,  read  the  rehearsal  script,  he 
wasn't  at  all  impressed,  and  was  particularly  critical  of  the  characters  GttU  and 
Dibber  -  wtiich  I  thought  were  great,  typically  Holmesian  characters.  In  fact, 
Powell  requested  that  the  script  be  re-written.  Saward  was  extremely  angry  at 
this  criticism  of  the  script,  possibly  because  he  was  so  friendly  with  Bob 
Holmes,  but  thanks  to  some  persuasive  conversations  with  Nicholas  [Mallett] 
an^  myself,  Jonathan  agreed  to  some  very  minor  changes  only,  and  everyone 
catmed  down." 

John  Nathan-Turner,  DWM  245,  November  1996 

LIKE  THE  REST  OF  THE  TARDIS  IT  HAS  THE  USUAL 
ReDMDBLS  OfWESINjg  THE  WAIiLS.  tHILIIB  IHE 
REST    OP    THE    TIME   MACHINE    IT    IS    IM  TOTAL 

CHAOS.  IN  ONE  CORNER  THERE  IS  AN  UNMADE, 
SINGLE  BED.  ON  A  MASSIVE  BOOKCASE  THERE  IS 
A  SELECTION  OF  BOOKS:  WAX  TABLETS,  GREEK 
SCROLLS,  ANCIENT,  FINE  LEATHER  BOUND  VOL- 
UMES,. MODERN  HARD  AND  PAPERBACKS,  ETC.  LIKE 
THE  EHST  OP  THE  ROaS  TH*RE  IS  MD  ORDER  TO 
■  THEIR  ARRANGEMENT.  IN  ONE  CORNER  THERE  IS 
A  WORKBENCH  COVERED  IN  TOOLS  AND  FUTURIS- 
TIC ENGINEERING  "WORK  IN  PROGRESS".  IN 
ANOTHER  THERE  IS  A  FLASHING  BELECHER  BEA- 
CON; A  SET  OF  BRITISH  TRAFFIC  LIGHTS  (CIRCA 
1935);  A  COLLECTION  OF  LAMPS  USED  TO  INDI- 
CATK  "aOADWORKS  IN  PROGRESS"  (THE  0LOf^»SH- 
rONED  RED  PARAFFIN  TYPE,  NOT  THE  MODERN 
YELLOW  FLASHERS) ;  AND  A  LONDON  TRANSPORT 
BUS  STOP. 

ALSO  SPREAD  AROUND  THE  ROOM  IS  A  COLLECTION 
OF  "ANTIQUE  OBJECTS  GATHERED  FROM  DIFFER- 
ENT PERIODS  OF  EARTH'S  HISTORY,  WHICH 
RKPIiSCTS  THE  DOCTOR'S  INTEREST  AND  NUMBER 
OF  VISITS  TO  THAT  PARTICULAR  PLANET. 

THIS  IS  MIXED  IN  WITH  A  MASS  OF  OBJECTS  GATH- 
ERED FROM  HIS  OTHER  VARIOUS  ALIEN  ADVEN- 
TURES. 

RESPLENDENT  AGAINST  ONE  WALL  IS  A  HUGE,  BEAU- 
TIFUL ROLL-TOP  DESK.  SOMEWHERE  ELSE  IS  A 
SELBCTION  Of  WEIGHTS  AND  OTHER  BODYBDILD- 
ING  ESUIPMEHT'  COVERED  IN  DUST  (AND  FOR  THE 
FUN  OF  IT)  COBWEBS.  AGAINST  ANOTHER  WALL  IS 
A  MASSIVE,  AMERICAN  REFRIDGERATOR ,  THE  SORT 
YOU  CAN  STORE  SEVERAL  OXEN  IN.  ROUND  THE 
FLOOR  IS  AN  ELABORATE  TRAIN  SET  IN  PERFECT 
WORKING  ORDER. 

THE  CAMERA  COMES  TO  REST  ON  THE  DOCTOR,  WHO 
1«  LYING  ON  THE  FLOOR  HOLDIHQ  A  FEATHER 
DUSTER.  HE  IS  HAVING  GREAT  FUN  WITH  THE 
TRAIN,  BUT  AS  FAR  AS  WE  CAN  SEE,  THE  FEATH- 
ER DUSTER  HAS  BEEN  LITTLE  SERVICE .  PERI  WHO 
IS  ATTEMPTING  TO  SORT  THROUGH  A  LARGE  BOX 
OF  "ALIEN"  OBJECTS,  TURNS  AND  SCOWLS  AT  THE 
TIME  LORD. 

There  followed  a  scene  iii  which  Perl  berates  the  DoGtorferljis 
untidiness  and  there  are  various  jokes  built  round  the  parapherna- 
lia in  the  Doctor's  room.  For  example: 

DOCTOR:  (STUNNED)  Junk!  These  objects  are 
histQOry!  Mementoes  of  my  existence. 

PERI;  Oh     really.       (INDICATES      THE  ROAD 

REPAIR  LAMPS)   And  since  when  dM  you  ever 


work  on  the  roads ...    ?    ( POINTS  AT  THE  BUS 
STOP)    Drive    a    bus?     (CASTS    A   HAND    IN  THE 
DIRECTION  OF  THE  GYM  EQUIPMENT)    Take  exer- 
cise? T 
DOCTOH:      (HURT)    There  is   a  cruel  streak  in  J* 
you,   Perpugilliam  Brown.  jf 


^-j;,  f S>Si  j*"iY5;  5  5f -s-"-?.  '>i 
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>i  Joan  Sims 


For  a  generation  of  filnigocrs,  Joan  Sims'  name  is  syn- 
onymous with  the  Carry  On  series,  where  she  played 
Sid  Jasa^'  Loag-suffering  girl&i^d  or  wife  in  more 
than  a  films.  But  even  durmg  fee  smes'  heyday, 
Sims  yms  ^kii^  on  other  rtrfes  whitA  varied  from 
broad  comedies  to  sedous  dranm. 

Bom  Irene  Joan  Sims  on  the  9^^^  May  1930  in 
Laindon,  Essex,  Sims  trained  at  RADA  after  winning 
a  scholarship.  She  made  her  film  debut  the  1952 
thriller  Colonel  March  Investigates,  going  on  to  rack 
up  appearances  as  varied  as  the  Fairy  Queen  in  the 
V  anti-W  satire  Me^  M-  Lum^^  Miss  Dawn  in  The 

Belles  af  St  ftinims  and  Richard  Gordon's  Doemrs... 
A  role  in  a  similar  naval  comedy.  Carry  on  Admiral,  in  1958  signposted  the  way  of  things 
to  come,  and  Sims  joined  the  Carry  On  team  in  their  second  movie.  Cany  on  Constable,  in 
1960,  remaining  with  the  series  until  its  last  gasp.  Carry  On  Emmanuelle,  in  1978.  Alongside 
this,  she  played  comedy  roles  in  series  such  M  Sykes^  tise  Stanley  Baxter  Show,  and  as  Alf 
Gamett's  perpetually  drunken  mother-in-law  in  *Hn  Death  Us  Do  Part,  a  characterisation  she 
later  revived  as  Del  Boy's  Auntie  Rcen  in  Only  Fools  and  Hors^.  In  one  bravura  perfor- 
mance she  took  on  half  the  roles  in  The  Cobblers  of  UmbridKC.  a  parody  of  the  Arthers. 

However,  she  continued  to  play  serious  roles  as  well,  including  a  chilling  murderess  in 
ITV's  Ladykillcrs.  a  role  in  ihe  Victorian  melodrama  East  Lynne.  lighter  roles  in  stage  come- 
dies mcludmg  Hay  Fever.  Her  part  as  the  'Futuristic  Rambo"  Katryca  followed  in  this  vein. 
Since  1986,  Joan  Sims  has  continued  to  specialise  in  comedies  including  On  the  Up  and 
Farrington  of  the  FO,  while  taking  on  serious  roles  in  Martin  Chuzzlewitz,  and  more 
bizarrely,  the  video  for  Morrissey 's  1 989  single  Ouija  Board,  Ouija  Board. 


What's  a  Carry  On?  (Compilation}  1998 
Spark  (Fourth  Cousin  Kimberley) 

A1  Aim  HaiTie 
Hetty  Wainthropp  Investigates 

(Aciele  McCarihy)Bb  Rr.^iE  l<  An-  Q-^er  Name 
The  Goodies  (Mdtroii) 

C6WavO.;'.*.'.'.--e.  BuUNii 
The  Goodies  B8  Wilkeu  W'JZino 

The  Canlerville  Ghos!  (Mrs.  Uniney)TVM  1996 
My  Good  Friend  (Miss  Byron)  1995-96 
Martin  Chuzzlewitz  (Betsy  Prig)  1995 
As  Time  Goes  By  (IVladge  Hardcastle) 

ia93-97 

Cluedo  (Mrs  Wiiile) 

Christmas  Special  19^ 
On  ffw  Ug  (Mrs.  Wembley)  1990-92 
Simon  and  the  Witch  (Aunty)  1 9B7 
Farrington  of  the  F.O..  (Annie  Begfey)  1987 
Deceptions  (Mrs,  Ttiirketl)  TVM  1985 
Only  Fools  and  HotsBS  (Auntie  Reen) 

The  Frog's- Legacy 


Victoria  Wood  (Sdsan) 
Ttolglit  8t  8.30 
Fumed  Oak 
LMng  Life  lately 
As  Time  Goes  By 


Val  da  R 


And  There's  More 
Hay  Fever 

Ladyklllers  198 

In  Loving  Memory  197 

Virginia  Fly  is  Drowning 

Crown  Court  197 

Poor  Little  Rich  Girls 

Cockles 

The  Cobblers  of  Umbridge  (Lilian 


Riot 
1993-98 
1994 

1983-88 


Tickle  on  the  Tum 
Tender  Loving  Care 

The  Boys  from  tlie  Bash  (Gr3ce]tS9Q-91 
Waters  of  the  Moon  (Mrs.  Ashworth) 

TVM 1983 

Miss  Marple  (Miss  Murgatroyd} 

A  Murder  is  Announced 
Worzel  Gummldge  (Mrs.  Bloomsbury 
Barton)  Semi-regular 
DIckTurpIn  (Countess)     Tlie  Godmother 
Born  and  Bred  Two  series 

Cmy  On  Bnmmuslle      Dar\Q\%)  1978 
C^ry  On  England  {Private  Ffoukes  Sharpe) 
1976 

One  ol  Our  Dinosaurs  Is  Missing  (Emily ) 
1976 

Love  Amona  Irie  Ruins  (Fanny  Pratt) 

TV  1975 

Carry  On  Laughing!  (Various)  1975 
The  Howerd  Confessions  1978 
East  Lynne 

Lord  Tramp  1977 

Carry  On  Behind  (Daphne  Barnes)  1 975 
Carry  On  Dick  (Madame  Desiree)  1974 
Carry  On  Christmas  (Various)  1973 
Carry  On  Girls  (Connie  Philpotis)  1973 
Seven  of  One  (Daiiy  Woman) 

One  Man's  Meat 
The  Dick  Emery  ShowSeasons  One  to  Two 
The  Ttoo  Rnmiies  197?  88 

Don't  Just  Lie  There,  Say  Something 

(Birdie) 

Not  imnmm     Tipdaie)  1973 
SemMfigular 

Cmf^^^  (Cffla  flange) 


Vegetable  Christmas 

The  Stanley  Baxter  Show     Season  one 

Carry  On  Christmas:  Carry  On  Stuffing 

1972 

Carry  On  Matron  (Mrs.  Tidey)  1972 
A  Christmas  Carol  (Voice  oi  Mrs  Crachit) 
1972 

Six  Dates  with  Barker  (Kitty  iHarrimaii) 

The  OriD  Job 

Carry  On  al  Your  Convenience  (Chloe)  1971 
Carry  On  Henry  (Marie  of  Normandy)  1971 
The  Magnilicent  Seven  Deadly  Sins  (Traffic 
Warden)  1971 
Carry  On  Loving  (Esme  Crowfoot)  1971 
Carry  On  Up  the  Jungle  (Lady  Evelyn)  1970 
The  Kenneth  Williams  Show  1970 
Doctor  in  Trouble  (Russian  Captain)  1970 
Carry  On  Again,  Doctor  (Ellen  Moore)  1969 
Carry  On  Camping  (Joan  Fussey)  1 969 
Carry  on  Doctor  (Chloe  Gibson)  1968 
Carry  On  Up  the  Khyber 

(ijdyJoan  Ruff-Diamond)  1968 
Sam  and  Janet  (Janet  Marshall) 

First  season 
Dm  iojS  fm  t^ad  (Decree  Dubarry) 

1967 

Foiiow  That  Camel  (Zig  Zig)  1 967 

Before  the  Fringe  1967 
Doctor  in  Clover  (Matron)  1 966 

Comedy  Playhouse  (Isabel  Conway) 

Seven  Year  Hitch 
Till  Death  Us  Do  Part  (Gran)  1964-75 
Carry  On  Screaming!  (Emily  Bung)  1966 
The  Iron  Maiden  1962 
No.  My  Darling  Daughter  1961 
San  Ferry  Ann  (Mum) 
The  Big  Job  (Mrs  Gamely) 
Carry  On  Cowboy  (Belle  Armitage) 
Carry  On  Cleo  (Calpurnia) 
Nurse  on  Wheels  (Deborah  Walcott) 
Dial  RIX  (Shirley  Rix) 
Dial  RIX  (Rita) 
A  Pair  otBriets 

Twice  Round  the  Daflodils  (Harriet) 
Carry  On  Regardless  { Lily  Duveen) 
His  and  Hers  (Hortense) 
Mr  lopaze  (Colette) 
liieinEmetg&iiiyWarcflO 
Nv  My  Darling  Daughter  [Second  Typist) 

1961 

Doctor  in  Love  (Dawn)  1960 
Our  House  (Daisy  Burke)  1960-61 
Carry  On  Constable  (WPC  f^ssworthy)1960 
Watch  Your  Stern  [Ann  Foster)  1960 
Please  TurnOvet  1959 
Passport  to  Shame  1959 
The  Captain's  Table  (Maude  Pritchett)  1959 
Carry  On  Teacher  (Sarah  Allcock)  1959 
Please  Tum  Over  {Qeryl]  1959 
Upstairs  and  Downstairs  (Blodwen)  1959 
Carry  On  Nurse  (Nurse  Stella  Dawson)1958 
Room  43  (Marian,  the  dispatcher)  1958 
Carry  On  Admiral  (Mary)  1 957 

No  Time  for  Tears  1957 
Daty  (Tea  lady)  1957 
Jus/ Wyli/c/f  (Phoebe)  1957 
The  Naked  Truth  (Ethel  Ransom)  1957 
The  Silken  Aftair  (Lady  Barber)  1957 
Do' ffof  (Beth)  1956 
Here  and  Now  1956 
Keep  It  Clean  (Vi  Tarboitom)  1 956 

Stars  in  Your  Eyes  (Walter's  Secretary)  1 956 
As  Long  as  They're  Happy  (Linda)  1 955 
Doctor  at  Sea  (Wendy)  1955 
tos/ (Ice  Cream  Giri)  1955 
The  Belles  ol  St.  Trinian's  (Miss  Dawn)  1 954 
What  every  Woman  Wants  1 954 

The  Young  Lovers 

Doctor  in  the  House  (f^igor  Mortis)  1 954 
The  Sea  Shall  Not  Have  Them  (Hilda)  1 954 
To  Dorothy  a  Son  (Phone  Caller)  1954 
Meet  Mr  Luciler  (Fairy  Queen)  1 953 
The  SQuare  Ring  (3ur\\y)  1953 
Trouble  in  Store  (Edna)  1953 
Wilt  Any  Gentleman?  [Qevil]  1953 
Colonel  March  Investigates  (Marjorie)  1952 


1966 
1965 
1965 
1964 
1963 
Nose  to  Wheel 
Come  Prancing 
1962 
1962 
1961 
1961 
1961 
1959 


After  some  more  banter  along  these  lines,  they  discuss  why  the 
Doctor  wants  to  go  to  Ravalox.  but  a  klaxon  announces  their 
arrival  before  he  can  explain.  A  second  trial  room  scene  then  had 
Doctor/ Val eyard  bantermg,  again  apparently  alone: 
DOCTOR:      Do  the  taxpayer^  of  QmXXitx^'^  feow 

how  you  waste  their  money? 
VALE  YARD :    They  will   rejoice  when   they  learn 

you  have  returned  safely  to  tihe  f old . 
DOCTOR:      Oh,    I   see.    It's  another  session  of 

curing  the  naughty  Doctor  of  hia  restless, 

itinerant  ways.   Well,   you're  wasting  your 

tii^,  .  . 

Only  ^t  tiie  very  end  of  the  episode,  as      onscreen  Doctor  is 
fending  off  the  stoning  with  his  umbrella,  does  the  Valeyard  reveal 
that  he  is  not  alone,  and  why  the  Doctor  is  on  the  station: 
DOCTOR :      I     always     do     the     unexpected .  It 

takes  people  by  surprise'. 
VALEYARD:   Then  perhaps,  this  may  take  you  hy 

surpa^is.©. 

( THE  ROOM  FIiQODS  WItH  LTISHT  .   THE  DOCTOR  S-JlifDS 

HE  IS  IN  A  VAST  COURTROOM  WATCHED  BY  SER- 
RIED RANKS  OF  SPECTATORS .  HE  STARES  ABOUT 
IN  SHOCK.  THE  INQUISITOR,  A  HANDSOME  WOMAN 
IN  A  BLUE  ROBE,  SITS  ABOVE  HIM  ON  A  DAIS 
STARING  DOWN  STONILY) 

DOCTOR:  All  rri^t,  ^iss .  ^'0W^WB  surpri.SB<S  me. 
Now  what  exactly  is  happening? 

VALEYARD:  Would  it  help  you  to  know  that  my 
title  is   the  Valeyard? 

DOCTOR:  (CONFUSED)  You're  a  prosecutor?  Am  I 
-  am  I  on  trial?  Is  that  what  this  is  all 
about? 

VALEYARD:   Yes,    Doctor.   .£<s,  far  we;  have  seen 
only  the  preliminary  evi^etise-e'.   YGur  trial 
starts  now  -    (ROARS)   and  the  trial  is  for 
your  life! 
Closing  Titles 

At  start  of  part  two  it  was  clear  that  the  Valeyard  had  not  yet 
charged  the  Doctor  with  anything,  and  that  it  would  be  Mp  to  Ihe 
Inquisitor  to  determine  guilt  and  punishment.  But  already  the 
Valeyard  was  suggesting  he  would  ask  for  the  death  penalty;  "It 
will  be  my  unpleasant  duty  to  tieconiraend  that  all  further  exis- 
tences of  the  accused  be  terminated." 

DIRECTOR  &  TEAM 

The  programme's  long  hiatus  meant  that  many  of  the 
directors  John  Nathan-Tumer  had  lined  up  for  Season 
23  were  not  available  twelve  months  down  the  line  - 
including  Sarah  Hcilings,  Graeme  Harper.  Matthew 
Robinson  and  Fiona  Cumming.  But  by  the  time  the 
producer  was  ready  to  pick  a  helmsman  for  The 
Mysterious  Planet,  a  new  crop  of  young  talent  was 
straining  at  the  leash. 

Among  them  was  one-time  dancer  turned  director, 
Nick  Mallett.  Fired  by  a  burning  ambition  to  work  in 
the  media  Mallett  had  joined  the  BBC  as  a  radio  stu- 
dio manager  some  time  in  the  mid-Seventies.  A  move 
to  television  saw  him  promoted  to  Assistant  Floor 
Manager  and  then  to  Production  Manager  before  being  assigned  to 
the  Special  Features  Unit. 

That  later  prompted  a  secondment  to  the  WNET  aitS"  network 
in  New  York,  but  almost  his  first  job  on  joining  the  department  was 
an  attachment  to  a  unit  shooting  a  major  BBC  docu-drama, 
Oppenheimer,  the  story  of  the  physicist  who  built  the  first  atomic 
bombs.  Back  in  England  MfeUett  won  a  place  on  the  BBC's  covet- 
ed Director's  course,  after  which  he  was  appointed  Second  Unit 
Director  on  a  major  drama  called  Late  Starter.  In  the  early 
Eighties  Nick  Mallett  went  freelance,  making  training  videos  for 
John  Cleese's  company,  Video  Arts,  and  episodes  of  the  BBC2 
legal  drama  Black  Silk.  Perhaps  because  of  this  courtroom  record, 
John  Nathan-Turner  contacted  him  while  he  was  directing  seg- 
ments of  ITV's  puppet  lampoon  series  Sptttittg  Image  and  asked 
if  he  would  consider  working  on  Doctor  Who. 

Supporting  Mallett  was  a  design  team  with  a  fair  degree  of 
experience  on  the  show.  Set  Designer  John  Anderson  was  still  an 
assistant  when  he  undertook  his  first  serial.  Arc  of  Infinity,  in 
1982.  Working  under  Marjorie  Pratt  he  spent  much  of  his  time 
scouring  prop  warehouses  looking  for  suitable  dressings  to  realise 
her  vision  of  Gallifrey,  which  was  far  more  sleek  aod.^SOCfesiLtfli^ 
conceptions  by  previous  Designers.  Assigned  to  THE  MYSTERIOUS 
Planet  Anderson  would  refer  to  his  own  portfolio  when  it  came  to 
crafting  the  interior  decor  of  the  Time  Lords'  space  station.  His 
first  Doctor  Who  as  a  Designer  had  been  Resurrection  of  the 
Daleks,  a  story  that,  ironically,  also  called  upon  him  to  create 
some  grim,  post- Victorian  London  structures  in  keeping  with  the 
Gallifr^  of  &e  I§70Si 

Seated  in  the  Costume  Designer's  chair  was  Ken  Trew,  a  vet- 
eran of  the  series  with  credentials  that  stretched  back  to  Jon 
Pertwee's  second  encounter  with  the  Autons.  There  one  of  his  key 
objectives  had  been  to  redefine  the  whole  image  of  the  regular  cast. 
He  changed  Pertwee's  image  away  from  a  Inverness-caped 
Victorian  to  a  dashing  figure  in  colourful  velvet  smoking  jackets. 
For  the  UNIX  s&ldi^  he  Mjif^te4  a  vai^m  st^dard  British 
army  attire  tiial  was  rE^eally  difeent  %om  steeamlined, 
Velcro-seamed  uniforms  crafted  originally  hy  Bobi  Barttett.  Atad, 
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Michael  Jays  ton 


In^E©fegtlK  V8l©S^U|^the.tieid  was  para- 

mount if  a  charactw  confiiiMi  weeks  to  his  prosecution  box 
was  to  rnako  an  impact.  In  Michael  Jayston,  the  producers  were 
aliio  U'  la^-l  one  of  the  most  powerful  and  resonanl  sets  of  vocal 
chords  in  tlic  business.  The  so-called  'King  of  the  voice-over'. 
Jayston's  detgj  tones  have  gipee4  thottmds  of  adverts,  includ 
ing  Milk  Tray  and  St  Ivel  QQld. 

Bom  Michael  James  on  the  C^ber  1936,  Jayston 
I  Limed  to  acting  in  his  late  twentiira.  graduating  from  the 
Guildhall  School  of  Music  and  Drama,  he  quickly  won  work  at 
iht:  RSC  and  National,  and  a  lead  role  in  the  boardroom  drama 
The  Power  Game,  which  lead  onto  to  tlim  roles  in  A 
Midsummer  Nighl's  Dream,  and  as  Ilenr\-  Ireton  in  Cromwell 
before  the  'big  break"  of  the  lead  in  Nicholas  and  Alexandra. 
where  he  played  tzar  Nicholas  11  opposite  Janet  Suzinan  and 
Tom  Baker's  Rasputm.  Thanks  m  part  ot  this,  he  was  later  able  to  claim  to  have  worked  with  all  the  prev  ious 
DaelMS  when  ca^  as  fibe  VaJejrard,  fliouj^  tet  yfm  initisUy  tmaw^  feat  he  was  about  to  join  their  number. 
The  Valcy»d's  true  iffea^ty  c^ne  as  a  sarprise  in  the  script  for  ^eusde  tfiirteen. 

Mol^wiaUI^as^tlg^KtIK^U^tS©f^fiOlGe-:OVCT  W^afc,.^  spy  without  an  official 

esistraice.  in  ■flie  1975  e^ionage  seaies  based  cm  Adm  HalFs  nsvels  l^rafes  to  this  and  his  role  as  Peter 
Gmllam  m  John  LeCarre's  Tinker  Tailor  Soldier  Spy,  he  was  tipped  for  the  role  of  James  Bond  in  the  late 
1970s,  with  some  newspapers  reporting  he'd  been  cast  as  007  when  Roger  Moore  looked  set  to  reject  the 
"overly  senous  script  lor  For  huir  Eves  Onlv  in  ly^^l.  Instead-  Jayston  eventually  played  Bond  in  a  1991 
Radio  4  production  ot  )ou  Only  Live  Twice.  Despite  strong  production  values  and  a  faiihtLiI  adaptation  of 
Fleming's  novel,  Jayslon  regards  the  production  as  a  tailure.  Iccliiig  that  Bond  s  high  octane  thrills  and  spills 
couldn't  work  on  radio. 

Since  1986  Jayston  has  combined  a  number  of  underplayed  roles  in  comedies  including  A  Bit  of  a  Do  with 
darker  turns  as  to  a^ias^  iit  JS*a^  Lnd^,  aftd  sfe  OQ^Mel  %,  ^  hero  of  a  cult  1970s  Tv  show,  in  Press 
Gang's  UnXpectcd  -  a  role  which  has  earned  his  charatcer  a  website  at  http://www.negia.net/~dgoggans/exs- 
tory.html  (which  reveals  the  Colonel  to  be  the  earihly  forai  of  the  Doctor's  alter      Professor  X!) 

Married  with  childi'en,  Jaysion  is  often  lo  be  found  being  " professionally  sincere'  in  the  voiceover  booths 
of  London,  in  the  company  of  occasional  drinking  partner  Tom  Baker. 

20,000  Leagues  Under  the  Sea  1997 

Elementof  Doubt  (Kirk)  1996: 
Higt}lani^r  III:.  The  Somm 

{Bonavan)  nm^ 
GaltOR  and  Simpson's... 

(MtensH^  A3  The  Radio  Ham 

Gallon  and  Simpson's... 
iD^on)     A4  Sealed  with  a  bviMG  Kiss 
Outside  Edge  (Bob)  Srasons  tWEhiftree 
Cluedo  {Colonel  mm^-  ^m 
The  Casebook  of  Sherlock  Holmes 

(EartofRufton)  1994 
Press  Gang  (jQlin  England/Cslonel  X] 
D2  UnXpectcd 

The  Good  Guys  (Supt  Masters)  1 991 
Haggard  (Sir  Joshua)  Season  one 
Casualty  (Ian  Reynolds) 

G6  Profit  And  Loss 
The  Darling  Suds  ot  May  (Bristow) 
Stay  Lucky  (Valentine  the  hitman) 

A6  Devil  Wept  In  Lffos 
CATS  Eyes  (Miles  Bennett)  Cr'ck-Uf 
A  Bit  of  a  Do  (Neville  Badger)  1989-90 
Somewhere  to  Run  (Fitzpatrick)TVM  1 989 
A  Guilty  Thing  Smpnsed  TVM  1 988 
Shake  Hands  Forever  TVM  1 988 

sail  Craz'/ bko  a  Fox  TVM  1987 

Best  Chess  Player  in  the  World  1983 
Z  dalelaego  l(raju  (Narrator)     TVM  1 98 1 
Tinker,  Tailor,  Soldier,  Spy 
(PfeterSDillam)  1979 


Zulu  Dawn  (Colonel 
Dominique  (Arnold  Cwm) 
She  Fell  Among  Thieves 

Qtinier(Qmller) 
King  Lear  (Edmund) 
The  Internecine  Project  (Baker) 
The  Nelson  AM  {Captain  Hardy) 
Cfm  (Deteetivs  Sgt.  Wall) 
Jt^Hm^somg  (Teddy) 
Merchant  of  Venice  (Gratiano) 
Charles  Dickens 
Beethoven 
The  Homecoming 
Tales  Thai  V^ilness  Madness 

(Brian) 
Follow  Me  iChai'CS) 
Alice's  Advenl:.:f^s  :n  Wonderi^nd 

(Lewis  Cat'cll! 
The  Edwardians  (FreclL-fick  Royce) 

Mr  Rolls  amd  Mr  Rovce 
Mad  Jack  1970 
The  Last  Romantic 
Callan  (Mark  Leddei) 

07  God  Hel-'Youh  Frifnl'S  6/3/1970 
UFO  (RU5S  Stone)  A24  Sojnj  ■>  Sillncl 
sod  Alexandra  (Tssi)  ^970 
Cromtve// {Henry  Iro^onj  '970 
A  Midsummer  Nighl's  Dream  (Demetrius) 
The  Power  Game  19§| 
Gossip  from  tte  Fof^ 


About  Face  (Michael) 


.SrmBv  Your  Man 


Lynda  Bellingham 


Vist  L^ttda  Beffliiipi^;^6  Mejttfeitor  the  fet^t  in  a  num- 
ber of  aftgE&j^lpq^^i^Hig  varied  fbfw  of  t5^ec?^tirig.  Born 
on  3 1  May  1948,  m  Moiitfeal,  Quebec,  she  emigrated  lo  the 
UK  as  a  child,  and  trained  at  the  Central  Schoo!  of  Speech  and 
drania. 

Early  stage  roles  included  Noises  Off  and  The  Norman 
Conquests,  before  her  image  was  defined  for  the  first  time  with 
a  long-running  role  as  a  pleasaiit  but  phunp  nurse  in  General 
He^itaL  E>ei^ite-a:3^eta  Ajagsfeilte^Wttoles  succeeded  in 
shaking  off  this  image,  only  to  replace  it  with  a  sex -pot  repu- 
tation thanks  to  parts  in  Confession);  of  a  Driving;  fnsiriicfor. 
Slaml  Up  I'irslii  Soldiers  and  a  incinoralilc  niidc  dcath-by- 
o\crdosc  in  the  opening  shots  oLihc  tllm  Sweeney!.  Einiihiting 
her  I'lri^in  Soldiers  co-star  Pamela  Stephenson,  Bellingiiani 
then  moved  into  comedy,  as  PC  PiiitIccI  Pur\  is  in  The  Fuzz  and 
in  die  comedy  short  Waierloo  Bridge  Fiandicap  and  medical  sketch  scries  The  Pink  Medicine  Show.  Roles 
in  Blake's  7.  as  the  mistress  of  the  headless  android  Mullcr  in  Headhuntcr.  and  the  steamy  drama  Mackenzie 
(alongside  many  future  Who  guests,  including  Sheila  Ruskin  and  Anthony  Ainlcy)  followed,  before  she  won 
eternal  fame  as  the  'Oxo  Mum'  in  the  long-running  advert  series,  which  only  ended  in  1999.  Shortly  after  the 
Trial  of  aTifOe  I^t^  her  latest  as  the.  r^l^telg  iwife  confirmed  when  she  took  py^  the  mfe  of  H  e  I  en 
Herriott  m  the  ^i^v^  of  Afl  Creatures  Great  and  Small.  Alongside  this,  Bellingham  toafc  the  lead  in  the 
radio  scries  Seconll  Tfioughts,  later  transferring  her  portrayal  of  harrasscd  divorcee  Faith  Grayshott  to  TV  for 
a  six  series  run  anda  s^^-off.  Faith  in  the  Future. 
Married  for  many  years  to  restaurateur  Nunzio  Peluso,  Bellingham  has  two  sons. 


Bodywoil-is  (Poppy  Fields)  1999 
The  Scarlel  Tunic  (Emily  Marlowe)  1998 
Hey  Mr  Producer!:  The  Musical  World  of 


Funny  Man 
Harum  Scarum 
Mackenzie 


1981 


Us  Begins  wifti I^BB  (Maxiftel 
Faith  in  the  Future  (Faith  Greyshott) 

1995-98 

Martin  Chuzzlewitz  (Mrs.  UJpin)  1995 
Second  Thoughts  (Faith  Greyshott) 

1987-94 

Cottage  to  Let 

All  Creatures  Great  and  Small 

(Helen  Herriot)  1987-90 
Filthy,  Rich  and  Catflap 

(MsTomkins)  1987 
Second  Opinion 
The  Gentle  Touch  (Alice) 


Blake's  7  (Vera)  D6  Headhuntcr 

H-avv  Mela!  1 982 


1980 
1978 

Doni  Forget  to  Write  1977  79 
The  Professionals  (Betty  Hope) 

D9  SujSH  Fund 
The  Pink  Medicine  Show  1978 
The  Fuzz  (WPC  Purfect  Purvis)  1 977 
Stand  Up.  Virgin  Soldiers  (Valerie)  1 977 
Sweeneyl  (Janice  Wyatt)  1977 
Hazell  (Vanessa)  Hazell  Gets  thi  P-;rt 
Conlesslons  of  a  DrMng  Instructor 

(Mary  Truscolt)  1976 
Angels  1975-83 
The  Sweeney,  (Nancy  King)  Trojan  BuS 
Yes  Honestly  1975  77 

Teiniirliy  1973 
General  Hospital  1972  79 

Z-Care  1961-78 


Tony  Selby 


Born  in  Lambeth.  London,  on  26*^  February  1938, 
Tony  Seiby  trained  as  a  child  actor  at  Italia  Conte. 
After  juvenile  roles,  his  distinctive  London  accent 
v\  on  him  many  supporting  roles  in  film  and  TV,  espe- 
cially diHtog  the  SiJ^i^  wta  a  "swmgmg  LoiiiEtn" 
accent  became  a  must-have  for  Directors  keen  to  be 
seen  as  in-touch.  Notable  appearances  during  that 
decade  were  three  notable  Wednesday  Plays,  includ- 
ing the  ground-breaking  Up  the  Junction  and  its  big- 
screen  follow-up  Cathy  Come  Home,  which  brought 
social  deprivation  into  the  public  eye  for  the  first 
time.   Film  roles  indued  The  Qrmt^t  St&ry  Ever 
Told,  Alfie  and  Witchfinder  General. 
A  first  bnish  with  telefantasy  came  with  the  role  of  Sam  Maxted  in  two  seasons  of  Thames 
TV's  hit  children's'  series  Ace  of  Wands  during  the  Seventies,  but  he  perhaps  became  best 
known  to  the  public  as  hectoring  Corporal  Percy  Marsh  in  the  National  Service  comedy  Get 
Some  In,  and  as  Dick  Emery's  partner  in  the  comedian's  fmal  series  Jack  of  Diamonds. 

For  Selby,  Glitz  was  to  become  an  on-going  role  for  the  next  few  years,  before  he  joined 
the  cast  ®i  the  s^amtural  sitcom  Mulberi^,  md  dfama  series  Love  Hurts.  Married  for  a 
second  time  to  Oina  Sellars,  Selby  has  two  children  from  his  first  marriage. 
My  Summer  with  Des  (Barman)  1998    The  Gentleman  Caller 


Real  Women  (Bobby) 
Loop  (Ted) 

The  World  of  Lee  Evans.  A' 

Love  Hurts  (MaxTaplow) 
Mulberry  (Bert  Finch) 
The  Secret  Garden  ( Sgt.  Barney) 
The  Bill  (Vinnie  Rogers)  Cross  Purposes 
Hideaway  19B7 
Casualty  (Pliotographer)  D5  Anaco™a 
In  the  Secret  State 
Lovejoy  1985-94 
The  Inquisitors 
CATS  Eyes.  (Miro  SUtoi^ 

Present  Laughter 
The  Break 

Cockles  1984 
The  Lady  Is  a  Tramp  1983-84 
Bergerac  (Paul  Cooke) 

The  CoMPAfjY  You  Keep 
The  19th  Hole  1984 
Dick  Emery:  Jack  of  Diamonds  1984 
Antigone  (Soldier)  TVM  1984 

Play  for  Today:  A  Touch  ofttis  Tiny 
Hackells  Union  1982 
The  Changeling 
A  Tap  on  the  Shoulder 
The  Devil  a  Monk  Would  Be 
The  Gentle  Touch  (Harry)  Protegtiqn 
Three  Clear  SuBda^^ 
Silent  Song 

Another  Day,  Another  Dollar 
If  You  Go  Down  to  the  Woods  Today 

(Boozv)  29/4'8l 


1998    Minder  (Jack) 

1 997  D2  Buflv  My  Half  at  Wajham  Green 
'  the  Folks    m  SamM  {{^rjiiey  IMi}  t975-78 

2/6/95  mmmm wmum  '  1 974 

1992-94    MooflyanflPegglSid)  1974-75 
^ml    Bless  TTiis  House  A    In  His  BofjfiET 
The  Good  Life  (Sam) 

A3  The  Weaker  Sex 
The  Sweeney  (Lyon)  A4  Qlee^j's  PAw^ 
New  Sing  the  Lady  Out  of  Bed1 2/1 2/74 
The  Hard  Word 
Black  and  Blue;  Soap  Opera  in 
Stockwell  [Mms)  1973 
Cilia's  Comedy  Six  (Jacit)  Seaview 
Comeity  Piayhcuse  (^n  Bates) 

Home  vm  Home 
Goineiiy  PiayiUKise  {^1} 

Mind  Your  Own  Business 

ti^m in HfS Downfall  (Bill)  1972 
Nobody  Ordered  Love  1972 
Scotland  Yard  {PC  Trent) 

PRorafflY.  tSm  &  Women 

Callan  (Lucas) 

D6  NowE  OF  Your  Business; 
Villain  (Duncan)  1971 
Ace  of  Wands  (Sam  Maxted) 

BtfQr^  WtritBf  Conies  (Tea)'  1 969 
Shine  a  Light  (Les  Robmsonj  1970 
Department  S  (Mallin)THE  Man  from  'X' 
In  Search  of  Gregory  (Taxi  Driver)  1 969 
According  to  Dora  1968-69 
Nobody  Runs  Forever  1 968 

Wilchfinder  General  {SaWei)  1968 


fi 


Poor  Coiv  (Customer  in  Pub)  1967 
The  Informer  (Cass)  1967 
Me  (uncredited.  Lace)  1966 
The  Wednesday  Play:     Silent  Song 


Press  for  Tme  {Hariy  Marshall} 
ThaWMiKtitay  W 

Tmimw  Just  Ym  Wit 
The  Wednesday  Play: 

Up  lis  Junction 

City  Under  the  Sea 

r/ip  ri  J'^ '    i  Ftpr  m 

Armchair  Theatre:  A  Night  Uut 

The  Big  hsheirmn 
The  Queens  Glials  (Kishu) 
An  Altigatof  Nanieri  Daisy  (Boy) 
The  Lonely  Might 


1966 

1965 

1965 
1965 
1965 
1960 
1959 
1961 
1955 
1951 


Tom  Chadbon 


To  Doctor  Who  fans,  Tom  Chadbon  will  always  be 
Duggan,  the  good  natiired  but  thick-headed  detective 
with  a  loose  punch  from  the  classic  City  of  Death,  But 
his  career  encompassfiss  ^  variety  of  notable  tel 
fantasy  roles,  from  Out  of  the  Unknown  through  to 
the  forthcoming  Tenth  Kingdom. 

Born  on  27'''  February  1946  in  Lulon,  Bedfordshire. 
Chadbon  trained  at  RADA.  His  first  television  role 
came  with  the  Out  of  the  Unknown  episode  The 
Man  in  My  Head,  followed  rapidly  by  Nigel 
Kneale's  classic  C^t^n^  ^ost  story,  The  Stone 
Tape  and  the  eerie  children's  tale  The  Changes, 
During  the  late  1970s  he  played  Derek  Paynton,  the 
fiance  and  then  husband  of  Nerys  Hughes'  Sandra  in  the  final  season  of  The  Liver  Birds, 
while  guesting  as  Del  Grant,  the  vengeful  brother  of  Avon's  'murdered'  lover  Anna,  in  Blake's  7, 
A  variety  of  films  and  television  series  have  employed  his  talents  both  before  and  after  his 
Doctor  Who  roles,  mcluding  a  semi-regular  role  as  Inspector  Hawkins  in  The  Memoirs  of 
Sherlock  Holmes  m<^  m  ^pemmm  m  Space  Precinct.  Married  t©  Jms^  he  has  feur  chil- 
dren: Donidnie,  Nicholas,  Amelia  and  Felicity. 
The  Tenth  Kingdom  (Auctioneer)  2000 
Every  Woman  Knows  a  Secret  (James) 
Mitch  1984 
Strangers  and  Brothers  1984 
The  Unknown  Soldier 

(Colonel  Eelham)  1998 
A  Life  lor  a  Life  1998 
Shooting  Fish  (Mr.  Greenaway)  1997 
fle/?ecc3  (Crawley)  TVM  1997 

Crown  Prosecutor  (Lenny  Monk]  1995 
Sherlock  Holmes  and  the  Leading  Lady 

(Zygovich)  1990 
A  Day  In  Summer  (Reciot)  1989 
Dance  with  a  Stranger  (Findlater)  1 985 
/.o/eSofl^  (1985}  (Ben  W^ton)  1985 
Tess  (Ciiifeat  Glare)  1979 
The  Liver  Birds  (Derek  l^ynton)1977-78 


1989-  90 

1990-  91 


m. 


1978 


Sfeine  On  Harvey  Moon 
Bulman 

Paradise  Postponed 
The  Bracit  Report 
The  Changes  (Mictiael) 


1982-85 
1985-87 


The  Last  ot  Linda  Cleer 
Crossfire 
Hard  Cases 
Wish  Me  Luck 
Chancer 

Devices  and  Desires 
Ttiatctier;  The  Final  Days 
The  Late  Nancy  Irving 

The  Electric  Eskimo 

A  Day  in  Summer  "vl/  U-tyj 

Juggernaut  (Juggernaut's  Coniacij  1 974 
The  Beast  Musi  Die  (Paul  Foote)  1 974 
The  Stone  Tape  (Hargrave)  1972 
The  All  Garnetl  Saga  1972 
Tiie  MMii;  ot  Sl^iEjlc  H^imis 

(fnsp.  Hawkins)  4  tnE  FIed  Circle 
The  Memoirs  of  Sherlock  Holmes 

(Insp.  Hawkins)  6  The  Cardboard  Box 
Space  Precinct  (Zeller)  A12  The  Power 
The  New  Statesman  D2  H'A^S'H 
The  Bill  (Jeff  Bircfi)  The  Last  Laugh 
Boon  (Uinctibury)  B3  Day  Of  The  Yokel 


Out  of  tte  Unknow)  (firi^} 

The  Mm  IN  Mv  (tew 
Biaiffi's  Tfflel  Grant)    ^  Countoown 


The  Mysterious  Planet 


9 


PRODUCTION 


MAKE-UP 


Most  of  Denise  Baron's  work  revolved  around 
hair.  Wigs  were  the  biggest  single  item  of 
expendimre  -  lots  of  them,  all  teased  and  pulled 
into  styles  that  looked  medieval.  wigs  were 
in  all  sizes,  eoiours  and  lengths,  the  only  stipu- 
_.tation  being  they  had  to  look  thick  and  bushy. 
Indeed,  with  so  many  tribe  people  to  deal  with 
it  is  probably  not  co-incidental  that  so  many  of 
the  other  non-speaking  parts  were  dressed  in 
skullcaps,  balaclavas  or  other  forms  of  head- 
gear. It  cut  down  on  the  amount  ol"  hair  work 
diat  had  to  be  done  prior  to  each  O.B  or  studio 
session. 

Katryca's  wig  was  a  mass  of  ciirls  dyed  a  fiery 
orange,  in  John  Nathan-Turner's  memoirs  he 
recounted  ovcrlicaiing  Joan  Sims  remark  that 
she  looked  like  Bonnie  Langford's  mother! 
Tony  Sciby  and  Glen  Murphy  sported  their- 
own  hair.  Both  actors  had  naturally  curly  hair 
thai  was  cut  and  trimmed  to  give  them  crisp  and 


neat  profiles,  Selby's  beard  was  his  own  but 
Murphy  iiad  lo  be  fitted  with  a  full-set  beard 
matched  to  the  colour  of  his  own  hair.  To 
emphasise  their  futuristic  origins  Denise  Baron 
added  a  fashion  statement  in  the  form  of  shaved 
lines  through  the  beard  every  inch  or  so  from 
the  jaw  up  to  the  top  of  the  side-bums. 

Make-up's  one  {)ther  opportunity  lo  shine  was 
only  seen  bnetly  in  the  final  cut  of  this  story. 
The  scene  where  Katryca  and  Broken  Tooth 
attack  and  are  killed  by  Drathro  was  stmctured 
to  end  with  a  shot  of  the  two  characters  bleed- 
ing from  the  massive  jolts  of  electricity  they 
have  received  from  the  robot.  In  the-studio; 
Denise  Baron  and  her  assistants  duly  covered 
Joan  Sims  and  David  Rodi^^  with  traceries  of 
fake  blood  and  the  sequence  was  recorded,  but, 
concerned  about  accusations  of  violence  in  the 
series  from  the  sixth  floor,  John  Nathan-Turner 
insisted  the  shot  be  kept  brief  and 
recorded  in  long-shot. 


of  course,  he  created  the  black  Nehru-suit  image  of  tbe  Master. 

Years  later  he  did  the  same  for  Peter  Davison's  companions  in 
SNAKi.nwt  r.  creating  a  colourful  summer  oulfu  for  Nyssa  in 
place  of  her  russet  velvet  trouser  suit,  and  a  white  seersucker  three- 
piece  for  Teaan  that  replaced  her  purple  airline  uniform. 

Make-up  Designer  Denise  Baron  first  cut  her  teeth  on  Doctor 
Who  as  an  assistant  working  on  The  Ribos  Operation  back  m 
1§78;.  Promoted  to  Designer  statns  she  styled  and  colotired  Colin 
Baker's  tmmty  locks  mto  a  blond  perm  for  his  debut  performance 
in  The  Twin  Dilemma,  establi.shing  the  look'  of  the  sixth  Doctor. 

Mike  Kelt  was  the  designer  allocated  to  handle  the  substantial 
Visual  Effects,  He  began  his  Doctor  Who  work  by  blowing  up 
dummy  Dalek  props  as  part  of  Peter  Logan's  team  on  Destiny  0¥ 
THE  Dai-ejcs  ixL  1979.  Hi?  first  sejial  as  Desigiiqr  waS 
ENEiGfrrEKMENT,  fOf  wMdh  many  of  the  rrnniatore  shots  were  so 
complicated  that  they  required  storyboarding  before  filming  com- 
menced. Although  John  Brace  was  the  Visual  Effects  Designer 
credited  for  Thf  Fivf  Doctors,  it  was  Mike  Kelt  who  undertook 
the  task  of  creatmg  and  building  a  whole  new-look  TARDIS  con- 
sole for  Its  debut  in  that  story. 

The  mie  real  newcomer  was  con:^oser  Dominic  Qlym-  A&ee- 
lance  musician,  Glynn's  ;conn.ef©tiaG  with  the  series  began  almost  a 
year  earlier  when,  as  a  keen,  student  of  electronic  arrangements,  he 
wrote  to  John  Nathan-Turner  coMiplainmg  about  the  music  in  the 
series.  Along  with  his  letter  of  complaint  Glynn  enclosed  a  sample 
tape  featuring  some  of  his  own  con^ositiom.  Interviewed  in  later 
yeais  Glynn  would  confess  himself  staggered  that  the  Producer 
cbose  to  re^ipojad  not  only  with  a  commission  to  write  incidental 
cues  for  Th£  Mysterious  Planet,  but  also  with  a  commission  to 
re-arrange  the  title  music  as  well. 

Overseeing  special  sound  throughout  production  of  The  Trial 
OF  A  Time  Lord  was  the  cver-rehable  Dick  Mills,  but  Electronic 
Effects  for  tnost  of  this  season  were  entrusted  to  another  new  face, 
Darmy  Popkin.  With  demand  for  video  effects  growing  rapidly 
within  the  BBC,  Uie  corporation  recognised  it  has  to  6i£dn  or  mmM 
some  new  people  who  could  take  the  load  from  Dave  Chapman^ 
shoulders.  Popkin  was  one  of  those  judged  capable  enough  to  be 
let  loose  on  programmes  such  as  Doctor  Who. 

A  noteable  absence  from  the  crew  of  this  loeation-heavy  tale 
was  a  film  crew.  Faced  with  his  restricted  budget  for  the  fourteen 
episode  season,  John  Nathan-Turner  had  quickly  decided  that  it 
was  time  for  Do<^r  Who  t©  ^^idonloeati^  filming  ia  fevaw  of 
the  BBC's  increasingly  sophisticated  QB  units. 

In  casting  guest  actors  for  this  show  a  lot  of  the  groundwork 
w'as  done  by  John  Nathan-Turner.  Lynda  Bellingham  was  a  close 
personal  friend  of  the  Producer  who.  for  years,  had  been  persuad- 


mg  him  to  find  her  a  suitable  role  in  the  series,  in  the  hopes  of  bal- 
ancing her  typecasting  as  'The  Oxo  Mum'. 

No  such  worries  bedevilled  Michael  Jayston,  who  was  Initial- 
ly unaware  that  the  Valeyard  was  actually  the  Doctor  himself 

Nathan-Turner's  third  easting  choice  was  Tonv  Selhv.  as 
Sabalom  Glitz.  Ironically,  Seiby  s  first  meeting  with  Nathan- 
Turner  w^,  at  the  Muswell  Hill  restaurant  owned  by  Lynda 
Bellingbam's  then  husband.  Bellmgham  had  invited  the  Producer 
there  for  an  arranged  birthday  party,  partly  as  a  thank  you  tor  cast- 
ing her  as  The  Inquisitor.  Present  at  the  party  was  another  of  the 
Nathan-Turner's  friends,  actress  Anita  Graham,  who  just  happened 
to  be  ^olng  out  with  Tonv  Seibv  at  the  time.  It  was  here  that 
question  of  Selby  playing  Glitz  was  first  discussed. 

Aoeorthng  t©  the  Producer's  memoirs,  published  m  Doctor 
Who  Magazine,  Nathan-Turner's  first  mstiuction  to  Selby,  on  dis- 
cussing the  role,  was  to  put  on  some  wejght.HaviByg:b©BB^  a  diet 
for  several  months  beforehand  Selby  no  longer  fitted  Robert 
Holmes  image  ot  a  lazv,  portly,  conniving  con-artist. 

Nick  Maliett  did  however  get  lo  east  Joan  Sims  as  Queen 
Katryca,  alongside  Capital  Radio's  David  Rodigan,  resident  DJ  at 
Lavender  HiU's;  Beisirf^  Awm^  as  fe*  enforcer  Brokentooft. 

SET  DESIGN 

The  sets  for  this  serial  divided  neatly  inio  three  eate- 
Lioric-s.  each  with  a  distinct  style.  First  there  was  the 
pseudo-Iron  Age  civilisation  of  the  Tribe  of  the  Free 
with  its  hints  of  Gffi^eval  fead^im.  Th^  th^e  were 
all  the  subterranean  sets;  far  more  futuristic  in  look 
yet  based  on  a  mbular  design  that  travellers  on 
London's  underground  railway  system  would  recog- 
nise instantly.  Finally  there  were  the  interior  chambers 
of  the  Time  Lord  space  station,  particularly  the  court 
which  would  have  to  carry  over  into  later  serials. 

Qmmwm^^  pSis,  deals  t  ^mxm&  hand  to  a  TV 
producrton.  Here  a  bit  of  good  Inckcame  the  way  dur- 
ing reconnaissance  for  this  serial  for  Production 
Assistant,  Joy  Sinclair,  tasked  with  finding  a  suitable  Iron  Age- 
looking  village  for  the  location  scenes.  Fortunately,  a  year  or  more 
earlier.  BBC  Scotland  had  found  just  such  a  venue  in  the  Bulscr 
Ancient  Fami  Project  in  Hampshire.  Established  in  part  as  a  co- 
op^ation  betweea  the  IMi^ial  Trust  ^d  the  Q^m  Unive^i^, 
Butser  Hill  Farm  Project  was  an  attempt  to  recreate  an  exact  like- 
ness of  an  Iron  Age  community,  reproducing  the  environment  in 
which  people  lived  in  those  days,  A  documentary  had  been  shot 
there  recently  so  the  files  were  all  easily  accessible  to  Joy  Sinclair. 
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Scouling  the  location  with  representatives  of  the  Outside 
Broadcast  unit.  Nick  Mallet  was  persuaded  that  the  interior  of 
Katwca  s  court  could  be  realised  on  location  bv  lighting  the 
real  interior  of  the  main  ('keep')  house.  This  would  achieve  a 
major  saving  in  studio  space  tenni  even  though  two  substan- 
tially sized  studios  were  being  reserved  fm  tiie  story. 
Furthennore,  as  the  location  looked  so  perfect,  Enc  Saward 
was  asked  to  re-locate  several  scenes  that  were  onginally  set 
mside  the  keep  to  exteriors. 

A  logical  split  would  have  been  (o  di\'ide  the  recording 
blocks  neatly  into  those  sets  based  underground  and  those  on 
tile  surf ^©  of  i^v^x.  But  sinee  m\f  one  vill^  kttedor  was 
required  now  m  the  Studio  —  the  prisoB  hut  -  Mallett  vetoed  this 
in  favour  of  a  dividing  line  based  on  actor  availability.  Thus 
both  studio  recording  blocks  had  more  or  less  the  same  sets  erect- 
ed, the  only  significant  differences  being  the  Time  Lord  interiors, 
which  were  all  left  until  the  end  of  Block  Two,  the  lock-up  hut 
used  only  in  block  one,  and  the  food  production  centre  which  fea- 
^ued  o^y  on  the  first  day  of  Bk^ek  Two. 

In  die  script  Holmes  en\4si&ned^e  l^ood  Production  chamber 
as  a  Chromakey  set.  "With  the  use  of  CSO,  we  see 
Peri,  Merdeen,  Glitz  and  Dibber  moving  cau- 
tiously along .  The  impression  to  be  created 
is  that  they  are  inside  an  enormous 
blender/grinder .  Around  them  are  huge  vats  of 
«ii-Sfti3..t.ing  l@©.'ki-ng  f lyli.Gfe  i  The  iSe^cxets  ^re- 
stored in  a  'metal  ehest' itistead,  it  Was  realised  in 
studio.  This  was  one  of  the  most  complex  sets  in  the  story.  Not 
only  did  the  scenery  sport  ceiling  sections  to  show  a  believable 
roof,  but  at  one  end  a  motorised  turbine  blade  with  a  low  gearing 
was  set  up  to  rotate  the  fan  as  needed.  Sections  of  the  wall  had  to 
be  pre-cut  and  fitted  back  in  place  with  tension  springs  so  that  they 
could  be  hlown  ?part  -  t^ourtesy  of  Visual  Eifects  -  when  Dibber 
fires  his  bazooka  at  the  wall  in  part  four. 

The  most  visually  striking  set  was  a  two-storey  recreation  of 
Marb(le  .Arch)  Station's  central  escalator  duct.  Far  shorter  than  its 
real  life  equivalent  ihc  escalator  extended  up  to  a  landing  built  atop 
a  scaffolding  rig.  The  impression  left,  although  not  specified  in  the 
script,  was  that  the  top  ot  the  underground  station  had  been  blast- 
ed away  by  tiie  fireball,  leaving  just  rubble  in  ite  place. 

Ths  SKibJ^uanean  sets  all  had  to  have  one  quality  in  common; 
tbey  bad  to  look  as  though  thev  might  have  been  designed  origi- 
nally by  London  Transport.  That  meant  curved  tunnels.  Sheets  of 
corrugated  pl^c,  strung  over  curved  support  arches  jirovidcd 
these  tunnels  dieai^lj^  ^ablnig  quite  a  number  to  be  erected.  Some 
teaturedjunctLOnpointhubs,  others  terminated  in  spiral  emergency 
staircases  wilii  matte  black  walls  to  enhanee  a  sense  of  dqsth. 
Several  of  the  sections  could  also  be  broken  apart  and  moved 
around  into  different  configurations. 

Reportedlv  John  Alexander  applied  to  use  corruptions  of  the 
Underground's  signage.  But  all  of  London  Transport's  signs  use  a 
tout  thai  IS  copyright  to  the  organisation,  and  obtaining  peitrassion 
for  its  use  proved  to  be  cost  unjustifiable. 

Dr^hro's  40mm  was  ve^  minimali^  a|33to  with  slmdows 
geared  to  giving  the  viewer  a  febe  impression  of  scale. 
Strategically  hung  panels  of  holed  alumintem  and  yet  more  corm- 
gatcd  plastic  panels  >usiained  die  'bu^look'  to  what  was,  in  real- 
ity, a  fairly  sunple  set  with  few  furnishings.  Lighting  for  much  of 
the  background  was  in  the  form  of  rigs  of  Hashing  lamps  posi- 
tioned behind  slotted  panels  or  opaque  plastic  sheeting. 

The  courtroom  set  was  a  dk^td^eendaHit  of  the  arehiteGteal 
style  Maqorie  I^ratt  ^d  established  wifll  Arc  of  Infinity.  It  was  a 
split  level  room  featimng  a  'dock"  on  the  left  for  the  Doctor,  the 
Prosecuting  Counsel's  podium  on  the  right,  and  rows  of  tiered 
seats  for  the  Time  Lord  jurors.  Vacuum-formed  cladding  hid  the 
sections  of  scaffolding,  and  right  at  the  back  was  the  all-important 
blue  screen  viewer  on  which  the  evidence  would  be  presented. 
BeytMid  the  courtroom  was  the  annexe  where  the  TARDIS  first 
aiTived;  asimilm^ly  decorated  chamber  with  a  set  of  stairs  leading 
up  to  doors  into  the  naain  hearing  room. 


COSTUME 


In  contrast  to  many  previous  seasons,  Costume  got  little  of 
the  budget  Visml  Effects  would  be  the  main  bene^ckries 
instead.  That  did  not  leave  ften  Tfew  a  vast  amoitnt  of  mffney 
to  create  outfits  for  nearly  forty  cast  and  extras.  One  thine  he 
did  manage  was  to  get  Peri  into  clothes  much  closer  to  Nicola 
Bryant's  own  taste;  slacks  and  a  top  surmounted  by  a  yellow 
jaek^  with  hght  pin-stripes  running  through  it.  A  straw 
boat^  ^id  a  cane  were  added  for  the  "Back  in  the  Old 
Routine"  f%ess  callphoto^^phs  on  10  April 

Colin  Baker's  outfit  received  a  modest  facelift,  by 
virUie  of  a  revised  waistcoat  and  jacket  more  in  line  with  the 
actor's  variable  girth  since  the  hiatus.  The  lacket  was  exactly 
the  same  as  Pat  Godfrey's  original  but  more  capacious,  but 
the  waistcoat  featured  pockets  with  piped  edgings  and  buttons  in 
the  shape  of  teddy  bear  heads. 

The  sixteen  Time  Lord  aiid  Cte^f  i&ll^  wmd  c^tiinies  -wmn 
by  jurors,  attendants  afid  ^e  court  cl^k  were  all  fitim  stbck  held 
in  the  BBC's  own  wardrobe  store.  Where  fibrcglass  collars  and 
skullcaps  existed  they  were  taken  out,  dusted  down  and  given  a 
fresh  coat  of  orange,  crimson  or  beige  paint.  A  mould  for  these  dis- 
tinctive hourglass  collars  also  existed  at  Visual  Effects,  so  any 
shortfall  in  numbers  was  easily  made  up. 


"Picking  up  a  narrative  thread 
that  the  Inquisitor  came  from 

the  future,  Ken  Trew  fashioned 
a  white  gown  that  was  notice- 
ably sleeker  than  her  peers." 

Lynda  BelUngham's  costume  was  totally  new.  Picking  up  a 
narrative  thread  that  the  Inquisitor  came  from  the  future  Ken  Trew 
fashioned  a  white  gown  in  fake  silk  that  was  noticeably  sleeker 
than  anything  worn  by  her  peers.  An  orange  sash  of  office,  sup- 
porting her  cloak,  encircled  her  neck  indicating,  perhaps,  the  Time 
Lcgrd  ck»$^  whi<dj  IsBlpngedv. .  M  with  athm  Time  L*Qr<^ 
she  wore  a  reinforced  hessian  skullcap  but  in  her  c^e  the  u|^^ 
wings  of  the  familiar  collar  design  were  fashioned  in  wire  rimmed 
hessian  and  sewn  onto  the  back  of  the  skullcap. 

The  Valeyard's  robe  embraced  the  black  and  white  imagery  of 
the  'old  Time  Lords'  of  Tiir  War  Gamls.  The  main  robe  was  in 
black  crushed  velvet  with  black  and  white,  fake  leather  trim 
E^uod  the  tiitee  kyess  of  fluffed  steeves.  In  keeping  wife  the  'old 
Hme  Lords'  he  did  not  wear  an  houiglass  col^r,  itistead  a  plain 
black  and  white  circle  of  fake  leather  that  ran  around  his  neck  and 
shoulders,  and  like  the  Inquisitor  this  was  lacking  the  Prydonian 
Seal  of  Rassilon  present  on  the  other  collars. 

The  two  off-worldcrs.  Glitz  and  Dibber,  wore  a  mixmre  of  tra- 
ditional and  futuristic  clothes,  suggesting  a  half-hearted  attempt  to 
blend  m  wife  tiieif  surrousdii^..  thm  '^ace  garb'  was  a  coisur- 
ful  patchwork  of  fabrics  styled  so  as  to  be  completely  asymmeteri^ 
cal.  In  keeping  with  buccaneer  tradition  they  both  wore  leather 
boots,  studded  leather  biker's  accessories  and  an  assortment  of 
pouches,  pockets  and  holsters  designed  to  hold  weapons. 

Queen  Katryca's  clothes  and  those  of  other  tribe  members 
were  all  cut  from  natural  fabrics  and  sewn  with  rough  stitchmg. 
KMryca's  white  undershut  was  ofifeet  wrth  an  obve  green  and  red 
wool  skirt  and  a  waistcoat  that  tied  together  with  a  cnss-cross  IoCt- 
mg.  Cobalt  blue  was  the  predominant  colour  of  her  royal  msh^ 
gauntlets  and  hair  band. 

Due  to  their  numbers  all  the  non-speaking  tribe  members  were 
issued  with  stock  costumes.  So  too  were  the  Underground  workers 
and  the  red  guards.  The  former  wore  long-sleeved  grey  shirts 
xmidsmeath  yellow  overalls  with  tfeeir  sleeves  turned,  back  Their 
grey  balaclava  helmets  were  actually  theatrical  vereions  of  &e  fire- 
proof helmets  worn  by  naval  gunners.  In  the  case  of  the  guards 
their  overalls  were  red  with  the  addition  of  yellow  belts  and  braces. 
The  fibreglass  helmets  they  wore  were  repainted  headgear  origi- 
nally designed  by  the  prop-maker  Imagineering  for  Earthshock 
some  years  earlier.  In  the  best  tradition  of  all  transport  inspectors, 
Merdeen  vtme  a  black  i^iform! 

Draco's  camp  assistants,  TandrelT  and  Humker,  wore  off-the- 
peg  leisure  suits  highlighted  with  yellow  tabards  and  pinini'. 
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PRODUCTION 


VISUAL  Em 


Season  23  vaw  Doctor  Who  making  a  conscious  enori 
-te  upgrade  the  qualiiy  and  quantity  of  its  visual  effects. 
In  fact  this  Jiuc  for  improvement  in  an  area  frequent- 
ly singled  out  tor  ridicule  by  critics  and  humorists 
aiike  in  the  p:ist  became  a  hallmark  ofthe  series  for  ilic 
remamdcr  of  its  life  as  a  BBt  shuw.  UicaUi  >.'imi-;i- 
cation  of  electronic  effects  was  becoming  possible 
mtk  the  advent  of  computer  based  image  proccvsni^ 
.  systeJSs,  so  ,Js^  Nathan-Turner  pushed  a  Jargc  pt)r- 
tion  ofthe  money  commg^&ysu.  Bi -.nLerprises  imo 
effects. 

Mike  Kelt  and  liis  icaiii  henefl 
funding,  as  the  --i.  npi  pitjs^^d  them  with  a  challeng- 


ing list  of  effects  to  achieve,  starting  on  pauc  one: 

"■"^^WM^         tlm  sfealetial  rfeitiaiii     ot       rpacv.  freighter." 
'^The  Ci!iMERA  CRANES  "UPWARD  an."   .ve       -     .         tine  n-.op  of  the  wreck, 
other  destroyed  and  ruined  jhiu'-^  '  i'  ^  ng  or  tii;-!'-"!  mq  in  space. 
There    is   massive   electrii  ^1   d-i^:  l  ^iLaiice   in;  ::!e    area,  which 

Pgeling  is   that  of 


dances   and   leaps  between 
a  massive,   grotesque  gravi 
patches  of  cosmic  dust 
■"Suddenly  ^iiO-  'iEME^A'  SWO' 
turbance.    It   then  ente. 
cloud  of  dust.   As  the 
of    a   space  station, 
dral ,    wi  th  dozens  of 
inter- twined  scroll wo 
at  night ,    it  has  an  eeri 


lurbing  by  dense 

electrical  dis- 
Ictorian  fog-like 
B  see  tKe  massive  outline 
enormous,    baroque  cathe- 
fWpires,   port  i  coes   and  heavy, 
ivering  the  hull.  Am^  .  -i  _-hurch 

almosc  mystical  qiiaii.t.Y  anout 
The  script  then  conlsnucd    ith  s  de>.crip(ioTi 
camera  mivultiog  qinckly- over  the  hufl 
liic  "penci}  beam  of  ptirc.  whitglSB 
cmanaiing  Irom  a  iaruc  dome  as 
shown  in  the  fiftat  pr-H,:T^snime"' 

asked  to  start     jth  a 

te*ajest5^:i:";  'iflipresSiy^'; 
!;ign'atur0"  .  ^^ttiipef. 
s|ldC:ltif  llieilfeWjS^a^:! 
mi '  tbAt .  rh^&^'-'W'- 
e^peifee;  ;!'Wtd. 

to  the 
ra'atteCT'k  mem- 
oir?    this  one 
model    shot  cost 

pourici>.,  ;md  remains 
die      .Injile  most 

.    ^"'y  ■  ''^ 

iho  eslabiishinti  iiMfiues 
c  dust  eloud^,  iiiihttiin;; 

atd  of     >  r-h' 

e'rs  of  Keir^  >e^lifell 
ilegc  sfydci 
^  !>■'  oiuld  to  mmiaturt 
.1  m  ^^^^^^^^^^^^W 
1-1  UMVii-.i:  ii>  li.hii:  !.'r-.;.'\. 


(ic^  beam  of  1 

before  ^ 
down  the  \><  mi  a 
TARDIS.  Sho. 
would  be  re  hi 
the  need  to  s 
angle  of  the 
ground  lo  the 
difficult  10  ki 
control  rig  oui 
As  Mike  k 
DWB\  "The  set 
even  more  ct 
than  we  aciu 
wrecks  of  s 
gratuitously 
done  with 


happv  ■With  any 
d  ha",  come  this 
make  ii  v^urk. 

I  he  i-iher  h-  ■  v  iMik-ii-ri 
would  ba.ve  liati  a  hirgc 
"imposing  and  fiigljteiiti 
charge  of  iff^  entire=  creaiit 


:ontrol  people  said  they  reckoned  it  was  the  most 
.^v.  ...er  been  shot  in  Britain  -  if  not  in  the  world! 
It  to  work. 

the  B^^^ho  can  light  a  model.  I  haven't  found  one  yet.  I  never  feel 
ft  wc^ro  at  the  BBC  because  it  is  never  done  properly.  The  nearest 
n  Tor  Doctor  Who,  but  even  that  had  compromises  made  to  it  to 


1  and  L3  robots.  Ordinarily  the  Costume  Department 
design  of  Drathro  (L3),  described  only  in  the  script  as 
tual  consent  Ken  Trew  agreed  Visual  Effects  could  take 


Mike 
>f  the 


seetions,  the  Inul  filnc- 
t  "high."" 
cuipted  in  polystyrene  and  a 


among 

Tucker,  who  later  recalled,  in  the  book  Ace: 
TAJIDIS,  the  existiag^med^s  havingr^sisfeed  dicing 
The larger  of  the  two  was  eventually  used  in  the  shot, 

eral  years." 

"The  space  station  itself  was  a  monstrosity  of"  a 

glass  miniature  was  about  five  feet  across  and  near 
The  model  comprised  six  identical  sections.  One  sec 
mould  taken  from  it  to  produce  six  fibreglass  casts  which  wert  giucd  together,  decorated  with 
additieaial  d^ilfe©iB  eommerei^ljp available  medel  kits  and  finally  pasnted.  Only  one  oT  the 
tractor  beam  ports  was  modified  to  show  the  cowling  in  ihe  open  po-.iuon  \il  the  niuvatures 
were  then  shipped  to  an  e\ternan\  contracted  facilit}.  Peerless  Sradso'  u!ieH-  ihc  ;!  n  ^     >  in 


original  Stc 
11^  motioi 
ws  mo  dell 

kgrounds  \m 
ndividualK^ 
hat  the  cnm|' 
lied  earner^' 
;'  the  e\ae§ 
it  has  m^id« 
i-hem  fo^ 
ss  usini.  iliii'; 
1    dil  'icii^i 
models  ani|| 
ounds.  V  iei|l 
together,  ther 
though  th^  havc'^ 
Tied  in  one  seam- 


ick  Mallcti  had  cast  voice  artist  Roger  Brierley  to  play  the  role, 
so  one  of  KeU's  lif'^l  tasks  w  a>  to  measure  the  actor  from  head  to  foot.  A  one-third  scale  maque- 
Ete  of  Bricrkv  was  built,  aiound  which  the  shape  of  Drathro  was  crafted  in  clay. 

fo  -  ixc  hn  1  iv.MiL'\  Kfi|BBBtoym-iW  s@m©  of  the  moulds  Effects  De^^er  Jtm 
pi  an,  is  h.Kl  m  '•'  ■        *^Pttid  Android  in  the  early  Eighties  TV  adaptation  of  The 

Hi'.  I  '  ^     ie  toikm  Cialaxy  These  provided  the  basic  squared-off  shapes  for  DratKro's 

tor--,!.  >-.ru,  ■  .  •  -  .  gs  but  even  here  the  design  had  to  be  changed  to  make  the  robot  look  smooth 
skuiiird  rathn  'han  eorrugaied  Cast  e\entually  from  dozens  of  moulds,  the  rubber  or  fibre- 
glass  .■^ectio^^  oM)ra  ^ro's  bou>  wurc-asscijibled  and  bolted  together  in  the  manner  of  medieval 
armour.  The  legs  and  \  .-.ciinn-  'V^j^tted  to  the  actor  first,  then  the  arms  and  shoulder 
,  compoiierits.  lira!!)  the  s vii^  1 1 n ^Mad  upt  wa^rslotled  m  fhm  wi&'a i^hin  s^|t  allowis^^&e 
actor  10  rotate  the  tanic  "M^i  liisM  device  if  he  moved  his  head.  The  actor  could  look  out 
Through  the  chromcii  lettoi  '.V  device  on  the  chest-plate,  which  could  also  be  opened  so  that 
cups<i!  water  could  Iv  |\ss>vo  to  enng  artist. 

Astatic  'prop' veision  n;  Oiaii  .iroduced  using  a  translucent  fibreglass  for  the  robot's 

"dtonise  at  the  end  of  pan  fo  I  h--*  in.  sprayetl  black  and  fitted  with  a  set  of  high  wattage 
red  h■gl^l^  miernallj.  had  nc.fflD^MiSipnars  joints  or  metal  frames. 

Ih^  -  I  '  robot  did reipK someone  inside,  but  the  role  was  a  good  deal  less  strenu- 
ous. 1  he  chuia-.i--  of  the  robot  was  a  very  heavy  traction  device,  powered  by  a  car  battery  that 
fed  a  paji  of  caterpillar  treads  -  rather  like  a  miniature  tank.  Effects  Assistant  Mike  EUis  oper- 
ated and  sloped  the  device  via  a  joystick  control.  The  LI  body  section  was  a  framework  of 

.iyjji:^iiLlummiiim  with   

u'\ cmHOHpy  panels  clad 
Ellis  entered 
■h  a  small  hatch 
Standing  up 
swivel  the 
imply  by 
^\vmging  his  body  He 
could  also  operate  the  search 
lamp  on  top  ofthe  robot  and, 
to  some  degree,  tmild  work 
ihs  grappUng  cables  winch 
'fired"  Irom  the  Li's  ^hesi 
uj  i  \lthiU!L-!i 'he  robot  could 
Hl"  .  liukpL-.d.nHy  under  its 
■ Ai  Islow  and 
ri.*  I  l;  jTjrl^ularly  on 
lo..i::.-ii    l|(^^H-fore  loca- 

VI i-l:  :-'U  M-k^^  yJSEt  eed 

It  WQuk 
lra\elk\ 

\Si  ,-.  \\\v 

th  4 

-^quircment  .fe^ 

Kelt  ai^o  ha 
sliKlge  hat  delugel 
parT~1bur.  This  was 
fnw^^m  a  concoc-    /7J2|K  """S^ 
;dihite  mashe(  ^^^M 
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Friday  4  April  1986 

Bacit  in  ilie  Old  Routine 

Now  that  Doctor  Who  is  going  lo  be  shot  on  location 
using  a  multi-camera  OB  unit  rather  a  fthn  crew,  therfe 
is  a  greater  need  for  rehearsals  prior  to  recording.  This: 
particular  production  wili  use  a  two-camera  sel-up  and 
io  positioning  these  cameras  phis  their  lights  and  sound 
booms  are  key  tasks  in  the  planning  phase. 

Nick  Mailett  calls  his  OB  crew,  some  of  the 
Designers  and  the  seven  principle  cast  members 
involved  m  the  forthcoiniug  .shoot  together  at  the  Acton 
a.day  .spent  readiag  through  the  script  and 
■  odav. 


April  1986 

Laying  The  Ground 

»el  and  preparation  day.  The  loca- 
chosen  for  this  story  are  within  a 
couple  of  miles'  radius  of  those  used 
for  the  last  story  before  the  hiatus, 
RiVfcXAiioN  OF  THE  Dalfks,  but  as  the 
^ea  was  covered  in  snow  last  time 
iplta  Nathan-Turner  is  not  u  orried  that; 
it' might  seem  overused. 

The  29-seatcr  coach  carrying  the 
artists  and  Nick  Mallett's  production 
teatn  leaves  TV  Centi^  around  12.30, 
destination,  the  Butscr  Ancient  Farm 
Project  just  oft"  the  Queen  Elizabeth 
Country  Park   near  Petersfield  in 
Hampshire.  The  aim  is  to  be  on  loca-  ^ 
tion  by  I4..''()  lor  an  afternoon  of  rehearsals  with  sxirne  of  the  O.R 
team.  Present  are  Colin  Baker,  Nicola  Bryant.  Tony  Selby,  Joan 
Sims,  Glen  Murphy,  Adam  Blackwood  and  David  Rodigan.  In 
OB  Schedule  the  village  has  been  designated  Location  Two. 
^Location  One  is  the  Holt  Pond  area,  which  is  part  of  the 
lizabeth  Country  Park  itself  on  the  other  side  of  the  .''S3. 
.Visual  Effects  and  the  bulk  of  the  OB  unit  have  got  a 
'  here  to  do,  setting  up  and  dressing  the  tunnel  entrance 
ion,  and  preparing  the  ground  for  the  LI  robot, 
nel  entrance  is  basically  a  big  tent  caked  over  with 
1^  which  members  of  the  scenic  crew  cover  with  leav'esj 
and  vegetation  to  make  it  blend  in  with  the  surroundings.  ' 
Mike  Keifs  team  has  the  (ask  of  clearing  a  path  and  laying 
sheets  of  plywood  for  the  robot  to  travel  over.  The  hraction  unit  is 
theoretically  powertril  enough  to  traverse  rough  terrain,  but  as  it 
i^ill  be  quite  top  heavy  Kelt  is  keen  it  should  not  topple  over, 
ially  while  carrying  Colin  Baker. 
Rehearsals  finish  around  sii  o'clock,  havuig  mn  through: 
scenes  in  total.  Ba-c  camn  fur  the  ne.xt  few  dav^  will  be 


ge  ot  I'rouoii,  and 
louii  i.;  \lidl.iM-.i. 


m8BKtm 

^^^^^ 


■  *  *  ttfiWWimtiTi  t  ••if 

'uesday  8  April  1986 

Introductions 

All  early  start  for' everyone  as  Nick 
Mailett  watits  productidii  lo  Begin  ar 
OS). 00  shaqi.  Thei  Doctor:md  li^ert  :8|ce' 
first.,  before,  the  'caijieras,  ;rei!8ldiSi';;a: 
.scene  lhat  will  nltitjlaiely;  fc:droppbd  - 
the  'r.<VRD1.S"s  arrival  ars  Kavaloi  Td^ 
esiabhsh  tlte  serial's  gloomy  opeinmg 
on  a  'dead'  world  Mailett. Ims  .requested;. 
:Mike  ..Kelt  provide  "rain  'cflects";. 
sprays  of  'water  blasted  into  .the  air.  In 
the  event  much 'of  this  is  un-itccessary 
as  the  day  itself  i* 'cold,  tlamp  and  With 
the  threat  of  real  rain  is  never  far  away. 
All  the  early  scenes  of  the  Doctor  and 
Peri  scouting  out  the  planet,  and  finding 
a  string  .of  beads,:  are'i&aj-iJed^Ke'fttfej 
!'■<  -W'-''  movc^i,  oyer;  %y'.G\\i/  .ahd:! 
'■■''-.'  .irc  observing  them. from=; 

liirihcr  up  the  bill;  .iTltise  jptjijehcisjS 

leading  up  to  the  time  ttaveller's  "get- 
tmg  lucky "  escape  and  their  finding  the 
tunnel  entrance  take  up  the  morning, 
In  the  afternoon  Mailett  shoots  more 
material  at  the  tunnel  entrance  before 
wrapping  at  18:00  -  the  episode  two 
scens.jjieiie  Peri  is  reunited  with  the 
episode  throe  cschange:. 


Wednesday  9  April  1986 

Cut  to  tite  Chase 

Back  to  the  hill  above  the  tunnel 
entrance  for  a  hectic  schedule  aimed  aX 
getting  nine  scenes  in  the  can  -  two  of 
them  effects-based  sequences. 

Peri  and  Glitz  are  the  first  before 
the  cameras,  recordittg  a  short  inseil 
for  part  two  as  they  mn  through  the  for- 
est, heading  for  the  imagined  safety  of 
the  tUBitel  enlranee  For  the  very  next 
scene,  a  similar  shoi  feawring  Dibber,  a 
crowd  of  len  extras  has  been  co.stumed 
as  aalives,  armed  with  spears  and 
knives,  and  assembled  for  a  noisy  pur- 
suit oflhc  uutworider.  To  give  a  greater 
sense  of  action  to  some  of  these  scenes  ^ 
.Mailett  has  a  dolly-mounted  OB  catnera 
create  an  etfcctive  tracking  shot. 

Following  on  from  this  sequence  Malletl  repositions  his  caiii- 
eras  for  some  tracking  shots  of  Broken  Tooth  leading  the  natives. 

■With  Adam  Blackwood  and  Colin  Baker  on  location  and  ni 
costume  for  a  ten  o'clock  call,  the  next  scene  has  them  greeting; 
Peri  and  Glitz  at  the  gateway  to  the  tunnel  in  more  material  for 
part  two.  Part  three  gets  a  look  in  with  a  shot  of  natives  ascorting 
the  Doctor's  party  back,  to  ihe.village. 

Whilst  this  has  been  going  on 
Vistial  Effects  has  been  completing 
preparations  for  the  LI  robot's  camera 
debut  further  down  the  hill.  This 

top  of  the  prop  for  a  long  time. 
Problems  develop  when  Nick  Mailett 
realises  he  cannot  get  the  shots  he 
wants  because  of  the  robot's  problems.' 

The  prop  moves  too  slo\^  ly  for  the 
tribe's  pursuit  to  be  credible,  "'l  had 
wanted  to  do  high  shots,  seeing  every- 
one following  it"  he  later  tells  Doctor  Who  Magazine.  "But  we 
couldn't  actually  achieve  that".  Thinking  on  his  feet,  the  Director 
remaps  the  action  so  that  Katryca's  warriors  are  shown  fanning 
out  around  the  LJ  before  attacking  it. 

Even  so,  the  sequence  doesn't  go  to  plan.  With  Colin  Baker's 
weight, to  support  and  the  stm  shining  low  in  sky.  tl-t  nihot  < 
operator  steers  LI  off  its  plywood 
track,  almost  toppling  it  over. 

With  some  hasty  resetting  the 
scene  is  eventually  captured,  but  there 
is  no  time  to  rest.  The  attack  sequence 
lias  to  go  net  entailing  the  fitting  of 
an  electronically  detonated  flashy 
charge  lo  the  robot's  casing.  Thereafter 
come  the  ftiUow-up  scenes  as  Glitz 
sends  Dibber  off  to  get  the  multi- 
blasters,  Katryca  iaspires  her  warriors : 
with  a  Boudicean  speech  before  begin- 
ning the  attack  on  the  Immortal's  'cas- 
tle', and  (  oi,n  H:il:ci'  tries  his  hand  at 
an  impriimpm  .luii  Pertwce  impression, 

\\  itb  iiiim.  threatening  to  &dt  ''''t^ffljW^Wttjia  p'-in-.  u- 
shopi  socrai  panning  shots  of  1  I  fnMRKjllRllHPnie  l..-e-i 
and  msio.id  tells  Effects  to  set-up  the  fastscSieoyKe day:  Glitz 
and  Dibber's  first  encounter  w  ith  the  Tribe  of  the  Free  in  episode) 
one.  The  grenade  Tony  Selby  throw  s  at  the  charging  extras  is  a 
dummy  prop,  but  the  large  pyrotecluiic  which  detonates  in  theu' 
path  is  real  enoB^ 
to  ensure  no-oi 


The  Mysterious  Planet 
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Thursday  10  April  1986 

The  Stone  Age 

I  he  biggest  day  of  all  in  ternis  of  num- 
bers of  artists  required.  In  addition  to 
the  principle,  tlte  schedule  calls  for  five 
native  guards,  twelve  tribesmen,  two 
women,  four  t:hil%eii,ai|'fofe 
Although  the  village  is  perfect  as  an 
Iron  Age  replica.  Design  and  Effects 
tuivc  a  few  additions,  M:.tlS^r:6#ri^. to. 
make.  John  Anijersiiii's:  cfew  erect  the 
black  light:  obehsfc,  a; more  grandiose 
diior  into  the  main  hut/keep,  plus'more: 
aoitcialised  set  dressings  jfof  the^ camp; 
h.tiocis  has  to  worr}':.;a6dti{.s<;ttiijg:iip' 
Ihc  main-  camp  tire  and  an  atar  fire, 
while  positioning  explosives  for  tilit?.  and  Dibber's  escape.  Due 
to  its  authentic  methods  of  construction  the  village  is  a  fire  risk, 
••"^^     so  anything  involving  ftrc  comes  under  Keh's  jurisdic- 

:er  has  no  scenes  to  today,  but  nevertheless  he 
hand  for  a  Press  Call  that  has  been  arranged 
for  mfd-ihoming.  Despite  the  ever-present  threat  of  ram 
showers  Joan  Sims  is  in  the  spotlight,  waving  guns  and 
spears  at  assembled  journalists.  After  that  Nicola  Bryant. 
Colin  Baker  and  .kilin  Nathau-l'umer  take  centre  stage 
for  a  hats  and  canes  sofl-shoe  shoflfle  routine. 

Today's  work  all  takes  place  outdoors  at  the  Butser 
Ancient  Farm.  In  between  takes  blankets  arc  issued  to  all 
costumed,  speaking  cast  members  to  protect  their  cos- 
tumes ftoiu  the  steady  rainfall. 

The  first  scene  is  Glitz  and  Dibber's  arrivaf  at  tlic 
village  and  their  first  sight  of  Katrj  ca.  I  he  next  scene, 
their  audience  with  the  tribal  queen,  lolhm  s  straight  on 
afterwards.  Indeeii,  for  the  remainder  of  the  day's  scenes  arc  shot 
;jn  story  order;  including  Katryca's  examination  of  Olitz's  gun, 
-  -i«r--'5ft> being  dra,eged  before  the  matri- 
^  rch,  and  some  early  episode  two  mate- 
rial as  the  outwoilder's  party  is  moved 
to  the  detention  hut 
The  main  event  of  the  atter-lunch  ses- 
J  sioii  is  the  flglit  as  Glitz  makes  his 
break  for  freedom,  and  Dibber  waits  to 
sabotage  the  black  light  convi 
=  5  .It's  an  early  ilnish  for  the 
as  the  only  footage  Icll  to  record  arc 
sliots  of  villagers  toiling  in  the  fields  - 
which  will  become  Li  POV  images  as 
it  approaches  the  camp  -  and  views  of 
the  obelisk,  to  show  Peri's  first  sight  of 
the  structure  in  episode  one. 
An  eariy  wrap  presages  a  party  that  evening  at  the  main  hotel 
in  recognition  of  work  done  so  far 


Friday  11  April  1986 


Dibber's  destmction  of  the  obelisk  had 
been  scheduled  for  the  previous  day, 
but  with  damp  conditions  prevailing 
Effecis  opted  to  do  this  shot  tuist  thing 
today.  Fronically  the  weather  is  beUer 


now.  ■it.  ih,  f  " 
ensurt- 

won't  kuil.  !  ., 

The  tn.  - 
Friday  ali  taJ,^  ; 
hut 'keep  Due 


■i«iierameii  have  to 
briuhiK'  iiE  shots 

1,?'^.  -.-Iicduled  for: 
c  t^sidc  the  maim 
ihc  hut's  interior 


dimensioiis  oiiiy  ten  satives/guards  are 
ncaled  cxtu-..  phis  four  elders.  The 
tuo  \peci:sl!v  huih  nfop  tires  arc 
!T'>uuh(  nvloors  as  additional  set  deco- 
!  !  .  -  ■  :  .>:-  iheir  part  Set  Design  furnishes  the  altar  and  it 
kioK-uff  is  at  09:00  with  the  whole  speaking  east  assi 
tor  the  [yi\i  episode  ihree  audieni;c  \viih  KatiA.  i.  a-.-v  Jii;  ^e^^ 
tenees  ail  but  Balazat  to  imprisomnent. 
Backtnicking  to  episode  two  virtually 
the  same  camera  set-up  and  cast  line- 
up are  kept  Ibr  the  moment  when 
Katryca  orders  that  Ghtz  he  sacrit'iccd. 
Som  S'ntis  is  still  seated  for  the 
.Ijire^  scenes  that  will  conclude  to 
Who's  first  ftilly  OB  shot  pro- 
duction since  Tnh  Skine  s  or  Blood, 
Katryca's  announcement  thai  tticy  are 
off  to  attack  the  hnmorta!  is  fc^Uowed 
by  Peri's  meetii^  with  ihc  (,>uccn.  and 
finally  by  the  scene  where  K.air\'ca 
issues  Broken  Tooth  whh  a  gun. 

The  production  wraps  around 


ly  14  -  Wednesday  23  April  1986 

Storm  Clouds  Gathering 

'Back  in  the  warmer  and  drier  :enyiiijir: 
ment  of  the  Acton  ;Hiiton  rehearsals 
take  place  in  prejiaration  for  the  first 
studio-recording  block.  All  the  east  of 
the  undergrotuid  sets  join  the  actors 
playing  on  OB. 

On,  17  April  Colin  Bakcr/aitdtsljiijfti^: 
Bryant  take  rime  out  from  relieafsalflfoi 
join  .laiict  .Ficidiiig  and  ".(ohh  Nathan-: 
Turner  at  a.  Press  launch  of  the  travel- 
ling t>0itor  Ifha  Exhihii!(m.:Tiih  spff-^ 
cially  fttted  ouf  ti-iiler.  populated:  :wiih 
props    from  Ihe  :  recently  .'  closed^ 

depart  for  the  US  on  18  Apnl  to  .spend 
e  ne.xt  nine  months  touring  the  country. 

y  this  point  a  decision  ha?  already  been  made  to  drop  all  the 
T,\RD1S  interior  scenes  from  episode  one. 

.-\s  rehearsals  draw  to  a  close  on  2.^  April  word  reaches  the 
group  that  the  Producer  and  Script-Editor  have  had  a  blazing  row 
o'.  er  !he  season's  conclusion,  and  that  the  latter  has  walked  out. 
With  iiro(:i'c!ioj)  due  lo  resume  loniorrov,.  a  qucMion  mark  hangs 
i  will  he  in  the  Script-Editor's  '  "  ' 


Thursday  24  April  1986  'A^j^^^ 

The  .start  of  a  two  day  recording 
day  with  the  first  scenes  not  dtie  before 
the  cameras  until  16:00.  This  first  90- 
minute  session  centres  totally  on  events 
in  the  prison  hut.  so  the  characters 
iitvolved  are  the  Doctor,  Peri  Glitz  and 
Dibber. 

All  the  straightforward,  dialogue 
based  scenes  are  captured  first.  The  big 
set  piece  is  kept  until  last;  the  moment 
where  the  tl  robot  bursts  into  the  hut 
and  captures  the  Doctor.  The  set  has 
been  so  manufactured  that  sections  of 
the  wall  are  con,stnicted  from  wood, 
Jabolite  and  plaster.  These  lightweight' 
'breeze  blocl^s'  h.-n  e  been  pre-cul  and 
.seamed  together  to  -.,,!t>,'  ;i  nimoili  Jone  wall.  The  LI  lubot  will 
crash  through  on  01  i  ■    ■  ..f  plaster  dust  and  fake  rub- 

ble. Heeding  Kelt'^  au>  icc  .Xfiileii  .icknowledges  he  will,  at  best| 
have  only  two  goes  ai  getting  this  shot 
rigjit.  As  insurance  he  positions  two 
cameras  facing  intsi  the  set.  instructing 
both  operators  to  record  a  n\  iile  shot.' 
Luckily  the  elTeci  looks  convincing  on^ 
all  takes, 

In.seils  oi'  Li's  cables  wrapping 
around  the  Doctor's  legs  are  recorded; 
backwards  (Ihe  cable  is  actually  being: 
pulled  away  from  Colin  Baker's  leg).: 
The  shots  will  be  revei*scd  in  post-pro- 
duction. For  the  moment  where  LI  lifts 
the  Doctor  into  the  aii"  and  towards 
itscll",  Colin  Baker  stands  on  a  crane-, 
camera's  seesaw  dolly,  which  is  then 
slowly  elevated  up  and  pushed  forward  by  the  crew. 

After  dinner  Nick  Vlallctt  switches  into  w'hat  will  almost 
ne  his  stock  'modus  operandi'  for  the  remainder  of  this  sen-: 
recording.  He  has  all  of  his  sets  illuminated  simuliancously  so 
ihat  he  can  shoot  on  one  stage  until  there  is  a  ii.  ,i|  f.i  ,t  record- 
ing break.  While  that  is  happening  he  will  switch  to  M.ige  'B'  and: 

record  material  there  until  another   

break  presents  itself  In  many  ways, 
" "  is  a  return  to  the  production  tech- 
of  the  show's  early  days^;  %i 
iled  in  Tcnance  Dicks'  definitive 
The  Making  of  Doctor  Who. 

Tlierc  are  few  of  the  cast  and  only 
a  couple  of  extras  restored  for  today  so 
the  entire  evening  session  is  given  over 
to  shooting  in  the  Marb  station  escala- 
tor (termed  'the  tunnel'  in  Holmes' 
scripts),  and  inside  the  funiristic  sub- 
way tubes  that  only  require  central 
characters  like  the  Doctor,  Peri  and  the 
two  rogues.  These  are  mostly  dialogue 


ii'  <r  • 


,,tlu>ijgli  one  ol  the  shots  is  done  high-angle  as  it  has 
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1986 

No  Smoking,.. 

A  full  day  that  continues  the  pattern  of 
shooting  alternating  scenes.  Today, 
however,  east  numbers  have  beca 
swelled  by  the  actors  and  extras  booked 
to  play  underground  dwellers,  includ- 
ing Merdeen  and  Balazar.  Overtiigli 
some  of' the  corrugated  plas(ic"sHb\#ay- 
tubes  have  been  moved  arouiid  to  give 
the  set  a  slightly  ditjfeient  loolt, "  . 
Subway  and  escalator:  sc*neS"are°:B^^ 
order  of  the  day.  During  recording 
pauses  on  the  former.  Visual  Effects 
steps  in  to  renew  or  refresh  the  latex 
eobweb.s  on  the  two-storey  set.      ■  = 
Recordnig  of  the  dozen  or  so  dialogue-based  scenes  of  (lie 
afternoon  .session  goes  ahead  with  very  few  hiccups,  although 
Mallett  tends  to  shoot  most  of  these  sequences  ai  least  i\v  ice  to 
give  himself  greater  options  for  editing. 

Il  is  intended  that  the  evening's  work  will  bcsin  with  an 
Effects  shot  but  due  to  some  mild  over-running  there  are  a  cou- 
ple of  mundane  scenes  to  do  first,  which  gives  Mike  Kelt  V  team 
time  to  prepare  the  'dummy'  Orathro.  '  =  ' 
This  static  version  of  the  robot  will  only  be  used  brieflv  in  mate- 
rial for  part  four,  and  even  then  only  in  seijuenccs  occurring  alter 
(he  robot  has  lost  its  power  and  toppled  over.  Before  recording 
commences  a  member  of  the  Effects  team  paints  a  new  layer  of 
dark  gloss  paint  over  the  fibreglass  shell  so  tliat  when  the  puls- 
ing lights  inside  arc  faded  up  die  red  glow  will  appear  to  glisten 
as  though  molten  metal.  Another  member  of  Kelt's  crew  operates 
a  smoke  gun  to  aid  an  image  of  the  robot  buniing  out.  This 
ipts  a  ijuip  from  Tony  Selby  about  smoking  being  banned  on 
.  underground,  which  gets  a  unanimous  laugh. 
":^Jore  subway  and  escalator  scenes  follow.  As  well  as  the  stu- 
resident  pedestal  caineras  Mallett  also  employs  a  hand-held 
'video  camera  with  a  fish-eye  lens  fitted  to  shoot  inserts  that  will 
later  be  replayed  on  the  screen  m  Drathro's  castle. 
Nicola  Bryant  is  on  hand  for  this  evening's  proceedings,  hut  in 
'.he  e\0!ii  ^be  "as  just  one  scene  to  do,  and  even  then  it  is  one  that 
,v;::  he  !.••..<■•.  .-d  during  editmg.  A.sked  the  way  to  the  .surface  by 
a  group  of  fleeing  underground  dwellers  she  replies,  "Keep 
straight  on,  ttim  right  at  what  used  to  be  Oxford  Circus,  then  ask 

An  escalator  scene  ''»c'  can  jiisl  before 

ten  o'chick,  e lo.^ iii^^^^^^p»iiTOrd i ng  block  which  has  all 


turday  10  May  1986  ^ 

Take  Two! 

The  larger  dimensions  of  studio  TC3 
are  host  to  this  second  and  final  recordSi 
ing  session.  The  subway  corridors  seafj 
in  block  one  now  lead  onto  different  set., 
components.  -M 
Two  other  sets  arc  prominent  Thel 
largest  is  the  casrie  interior  itself,  which 
will  sec  little  use  until  tomorrow.  The 
other  is  the  food  production  centre. 
There  are  .several  scenes  to  shoot  here 
this  afternoon,  all  for  part  font  and  sev- 
sral involving  special  cffeci  sc<|uences. 
The  simplest  is  Bala/ar  receiving  a 
face-full  of  food  sludge.  In  tnie  Nick.  ■ 
Mallett  tradition  the  scene  has  to  be  shot  twice  -  jusi  to  be  on  the- 
safe  side...  

Dibber  blowing  a  hole  in  the  duct  vi'tig 
his  rmiltibJaster  is  more  spectacular.  As 
in  block  one  this  is  accomplished  by 
cutting  out:  and  then  repositioning  seg- 
ments of  ihe  ducting.  However, 
because  o!  the  smooth  nature  of  the 
tujuieL walls,  ihis  is  a  once-time  only 
effect  As  shown  in  Tnt  iNVisiBts 
Enkmy,  to  tiy  it  again  would  involve 
impossible  demands  on  the  scenery 
crew  as  they  tried  to  smooth  over  and 
disguise  the  pre-cut  seams. 
Unfortmialely  Mallett  is  not  happy  that 
;akc  '■!  e  is  acceptable  and  a  retake  is 
iie\c.i  .w'Icss  requested.  Ultimately  the 
deemed  more  effecti\e  for  the  quality  of 
the  explosion,  but  tiie  Diiector  has  to  cut  the  footage  very  pre- 
cisely to  minimise  the  time  the  audi- 
ence will  see  the  'unexploded'  way.  .^g. ;. 
Afier  ditmer  there  are  a  numb^'sK^ 
sequences  to  do  in  corridors  and  vari- 
ous antechambers  bordering  the  castle. 
Tliese  have  been  left  over  from  block 
one.  as  they  involved  tlie  two  techni- 
cians, Humker  and  Tandrell,  plus  mem- 
bers of  the  tribe,  none  of  whom  were 
booked  for  the  first  studio.  In  addition, 
a  number  of  scenes  arc  remounted,  to 
give  Mallett  further  editing  options. 
A  lot  of  the  materia!  is  destined  for  the 
fiery  conclusion  to  episode  four. 
Balaztu-  has  to  remain  in  his  'gunged' 
make-up,  particularly  for  some  of  the  pyrotechnic  .scenes. 
Catwalks  to  the  food  processing  centre,  the  anteroom  and  even 
double  doors  to  the  castle:  all  face  explosive  finales. 


•  •  4  *  *  t    Ail  i  «     Afv  « 

Monday  28  April  -  Friday  9  May  1986 

Acton  Hilton 

§k  to  the  rehearsal  rooms  aiul  an  intensive  two  weeks  of  run- 
i  through  material  dcsiincii  ior  recording  block  two.  while 

1  the  scenes  events  continue  to  shake  the  series. 
Eric  Saward  and  John  Nathan-Turner  have,  for  now,  patched 
up  their  dilTerences.  It  seems  that  Saward  has  indeed  resigned, 
but  will  complete  production  of  the  scripts  in  the  works  as  a  free- 
lancet  while  the  Producer  has  liad  to  agree  to  let  the  show's 
Script-tidiuir  take  a  lea\e  of  ab'^ence  mid-season  to  unwind.  In 
liis  place  Saward  has  arranged  that  Rober:  ll.-lme-  v.  .11  'i.uivlie 
any  routine  day-lo-day  eililinc  tasks,  hu!  in  -..      v. .  ek-  I  Ic-in.c^ 
has  become  ill  and  he  too  is  now  unavailable  to  support  the  show. 
.Mid-way  lirough  rehearsals  Nick  Mallett  telephones  the 
yfeodueiion  Office  to  report  that  two  episodes  arc  under-running 
'  anu    ercfore  in  need  of  some  padding  material.  In  his  memoirs, 
^published  in  Doctor  Who  Mai^azim-  245,  John  Nathan- l  iirner 
stales  that  he  w  rote  about  two  and  a  half  nimntcs  of  extra  dia- 
logue lor  fiM   .MysiJiKip),s..i^bll.y.  Thi.-  maicriai  expanded 
[,  episode  I  lire  -      '>'^|^ll|||HBBi|tb  -'' ^  Balazar's  argument 

iiA'Ci       .1           ih^nH^nHHShKcn  K.U' .'ca.  while  addi- 

iiuilmom  sCSPe^i^^!*!^  Do^u-  i  ai  ih.-  \...e\.i-d'- 
nf  Ihe  Ho.'..!  ~  ...vl.  11.  1  :e.:'.el 


The  Mysterious  Planet 
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n  Sunday  11  May  1986 

Substitute  Robot 

f  Today  is  Drathiv  dav.  l-oi  the  first  litnc  Mike  Kelt's  Li 
■  robot  is  bmugltt  into  tlie  studio.  But  there's  a  problem. 
Diiriit'.;  tlie  second  week  of  rehearsals  Roger  Brierle> 
inlbimed  .Nick  Mallett  that  he  cannot  appear  as  the 
robot,  claiming  the  costume  is  too  imcomforlablt 
and  heavy  to  wear  without  fear  of  it  falling  over 
during  takes. 

Despite  frantic  cflbrts  by  Mike  Kelt  to  make 
-  the  costtune  jnore  comfortable,  Brieriey 
*d«mant    Instead,  Mallett  agrees  F.lTeci 
:A;sstslan!  I'-aul  McGuiness.  who  was  instru 
mental  in  \\s  construction  and  understands 
its  behaviout  will  operate  the  robot. 
Brierlcy  talks  McGuiness  though  the 
movements  and  actions  that  were  cemented  in 
rehearsal.  McGuiness  is  also  kitted  out  with 
back'  so  he  can  hear  instructions  from 
who  is  still  prin  idiiig  Li's  voice. 

All  of  the  robot's  scenes  in  the  cas- 
tle are  done  today  which  means  pro- 
duction has  to  nm  at  a  cracking  pace  to 
get  thein  all  in  the  can.  Ordinarily  the 
Gallery  would  be  adding  pre-recorded 
scenes  fi'om  yesterday  atid  block  one 
;.over  tbe  scanner  screen  on  the  castle 
^But  as  time  is  short  Nathan-Turner 
3  these  can  be  done  in  the  Gallery- 
|4ay,  so  everything  is  played  today  to  a  blank  CSO  scree;n/ 
fcjor  floor  effect  is  Drathro  kiilmg  Katiya  and  Broken  Toptb, 
!  the  artists  play  the  confrontation  scene  straight  through 
s.inomcnt  when  first  the  queen, 
'champion',  grasp  hold  of  the 
1  arm.  Freezing  the  action,  Joan 
i  and  David  Rodigau  are  whisked 
f  to  Make-up  to  have  all  the  electro- 
cution marks  added  to  their  fitces  and 
hands.  There  is  no  need  for  either  of 
them  to  stand  still  between  takes  aS| 
Mallett  has  planned  a  brief  cutaway 
siiiii  ■•■  ■  dge  the  two  independently 
orded  scenes.  Back  on  set  Sims  and 
ligan  complete  the  action  b\  drrip- 
~l  to  the  floor,  dead.  The  electronic 
Jfs  around  their  bodies  wliilcj.tjiey 
lying  will  be  added  in  post-prodac- 

By  the  end  of  the  day  every  scene  in  the  castle  has  been  com- 
pleted. Overnight  this  conliguralion  oi  s.Ms  wjil  disappear,  to  be 


"He  [Brieriey]  told  me  he  felt  very  top-heavy  in 
the  costume  and  he  really  didn't  feel  safe.  He 
would  have  been  so  preoccupied  with  just 
standing  upright  that  it  would  have  spoilt  the 
acting.  Mike  Kelt  tried  every  way  of  adapting 
the  costume  to  make  It  more  comfortable,  but 
he  just  didn't  want  to  do  it" 

Nick  Mallett,  DWM  132,  1988 


Monday  12  May  1986 

The  Wrong  Studio 

Ml  of  the  seeneB;;a:b<}ai:d-lli<i^ 
tion,  destined  for  all  four  episode  " 
scheduled  for  recording  tod 
will  be  a  big  shoot  nft  I  ' " 
recording  sessions  'iW* 
lli)0  to  12:15,  14:30  to  IS:Ofl!i 
iy:."'.y  to  22:00. 

But  to  everyone's  horror,  all  the  sefi'" 
they  lefl  last  night  are  still  in  TC3. 
Desperately  Nick  Mallett  and  Johii  .i 
Nathan-Turner  get  on  to  MovetneMg 
Control  and  find  «■  ■  -a-  Ikuc  'ven' 
erected,  but  in  the  wrong  studio. 
They'll  be  moved  as  soon  as  possible, 
but  it'll  be  hours  before  anything  is  in  a  fit  state  for  recording.  , 
There  is  one  non-trial  .scene  to  do  today,  a  remount  from  ^ 
Block  One  involving  Drathro,  as  the  robot  loses  its  power  as  it 
strides  through  Marb  station.  The  latter  components  featuring  the 
static  Dtathro  prop  have  already  been  shot 

Again  Paul  McGuiness  dons  die  cos-,;- 
tumo  for  a  very  brief  walk  through  wliait| 
partial  recotistnic-;' 
ttinitel  set.  but  is  in  5 
on  of  flat  scenery  S 
u  hurriedly  erected.  The  t 
onto  a  pile  of  mattresses.  , 
most  of  ihc  morning  and ' 
afternoon  cast  and  crew  alike  have  little 
to  do  other  than  undo-  '  nnpromp- 
tu  read-throuuhs.  ! :.  begin v 

once  the  scener  -m  ,  j  .  'Acdits 
tasks  and  the  studio  is  'prepped'. 

Aocordtng  to  Nick  Mallett's  recol- 
lections, access  is  finally  granted 
around  17:30,  giving  them  just  enough  time  to  do  a  couple  of 
rdiearsals  before  the  studio  technicians  all  take  their  rostered 
breaks  at  six.  Jolm  Nathan-Turner,  meanwhile,  is  negotiating 
tems  for  the  inevitable  over-run. 

Resuming  at  19:30,  Mallett  knows  he  cannot  afford  the  luxu- 
ry of  retakes  for  art's  sale.  The  Doctor's  arrival  in  the  TARDIS 
aboard  the  space  station,  for  instance, 
should  be  lengthier  -  with  suMued 
lighting  to  create  a  sombre  mood,  and 
more  shots  of  the  Doctor  smmbling 
around,  tiying  to  work  out  where  he  is. 
In  the  event  tltis  scene  is  done  last  of 
all,  with  Baker  whiz/ing  straight  out  of 
the  police  box,  up  the  steps  and  into  the 
courtroom,  and  even  then  time  runs  out, 
and  the  scene  has::t0'  fee  reifimirii^ 
:ing:.recorditrgs  of  MiKDw,\Rf: . 

For  these  scenes,  Colm:Baket*j 
a  red  and  white  cravat  in  place  of  the 
green  and  white  one  seen  in  the 
Ravalox  storv. 

The  trial  events  begin  with  everyone  in  a  rehearse  record 
mindset.  Speaking  with  Doctor  Who  Mugadnv.  Nick  Mallett 
takes  up  the  story:  "It  was  very  hard  on  the 
actors,  because  that  trial  stuff  was  the  mst 
heiivy  drama. They:  needed  tiinl 
throiigh  Tt.=  They'd  beefi=;=^.o>7'si|i^ 
rehearsal,  because  we'd  actually  spont'S 
of  time  on  those  scenes,  because  we  knew 
we  would  he  fairly  pushed.  So  when 
you're  doing  all  the  scenes  mop#bloi9E:|(S; 
well,  it  is  quite  difficult  for  them.  It's  very 
convenient  for  us  m  production,  but  the 
actors  are  having  to  cimtain  wliolc  shiflsjn 
^ptot  and  emphasis  between  each  scene,' 

"At  4. 10  w  e  stalled  to  go  in  for  scenes 
without  blocking  and  Him  upstairs  seemed 
to  have  been  on  our  side,  because  we  had 
very  few  problems  with  cameras.  1  ended  up  changing  shots  lit- 
eralK  on  air  and  we  did  it  because  the  cast  were  absolutely  solid, 
and  the  cameras  were  too.  'When  you  have  a  problem  like  tltat, 
evrayone  pulls  together.  If  you  wally  around  in  the  studio,  wast- 
ing time,  then  the  crews  can  turn  against  you.  The  Director  has  to 
provide  adrenaline." 

ft.    The  over-run  fakes  prodnction  past  the  standard  lO.OOpm 
cut-off  time,  but  is  in  the  can  by  1 1pm. 
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REVIEW 


AFTER  its  longest  ever  absence  from  the 
screen,  the  opening  moments  of  The  Trial  Of 
A  Time  Lord  promise  a  bold  and  triumphant 
return  for  Doctor  Who. 

Dominic  Glynn's  reworking  of  the  theme  music, 
while  retaining  the  upbeat  and  modem  feel  of  Peter 
Howell's  version,  is  haunting  and  mysterious  -  hark- 
ing back  to  the  cerebral  terrors  offered  in  \Uc  |ini- 
gramme's  past,  and  this  leads  immediate!}  mio  pur- 
haps  the  most  visually  impressive  special  effects 
sequence  in  the  series'  history.  The  indulgent  track- 
ing shot  across  the  enormous  space  ship  as  it  reels  in 
the  helpless  TARDIS  just  isn't  what  we  expect  from 
Doctor  Who.  This  has  all  the  power  and  gravitas  of  a 
big  budget  movie.  From  Mike  Tucker's  book  Ace! 
you  get  the  impression  that  this  was  tke  start  of  a 
reaaissancc  for  BBC  Visual  Effects.  Even  thirteen 
years  later  the  space  station  looks  great.  As  an  open- 
ing gambit,  it's  very  effective.  As  viewers,  we're 
hooked  ourselves,  reeled  into  the  ship  as  well. 

And  it's  nice  to  be  thrown  into  things  so  quickly. 
For  the  first  time  in  the  Sixth  Doctor's  adventures, 
he's  deposited  in  the  midst  of  an  advenmre  straight 
away.  Eighteen  months  ago,  he'd  have  taken  at  least 
25  minutes  to  get  anywhere  near  where  things  were 
actually  happening.  Though  he  may  stumble  dazed, 
from  the  TARDIS  doors,  that  jusl  reaffirms  the  power 
of  that  striking  model  shot,  and  in  an  instant  the 
Doctor  is  alert  and  inquisitive.  He  walks  tall  into  the 
courtroom,  ready  to  plunge  into  whatever  adventure 
awaits.  He's  back,  and  -  as  the  caustic  silhouette 
waiting  for  him  in  the  unlit  courtroom  notes  -  it's 
about  time,  too.  A  bit  of  bluster  lets  Colin  re-estab- 
lish himself  to  the  viewer,  and  the  Valeyard  is  imme- 
diately established  as  a  worthy  opponent  thanks  sole- 
ly to  Michael  Jayston's  dry  perfonnance.  He  is  mere- 
ly the  first  of  a  host  of  familiar,  able  actors  -  further 
drawers  of  viewer's  attention.  Structurally,  it's  not 
just  that  we've  been  landed  right  in  the  heart  of  a  new 
adventure.  Usually,  a  stoiy  starts  with  the  ploy  of 
some  poor  extra  (such  as  TeiTy  Walsh  or  Stuart  Fell) 
being  zapped,  splatted  or  gored  by  some  roaring, 
unseen  nasty.  It's  a  narrative  device  to  add  impetus 
and  suspense  to  the  otherwise  dreary  effort  of  estab- 
lishing the  latest  quarry  to  be  met  in  an  opening 
episode. 

By  the  time  we  reach  Ravolox,  the  proceedings 
have  been  loaded  altogether  further  than  the  normal 
worry  of  meeting  some  temble  lobot  monster  or  post- 
apocalyptic  tribe.  The  audience  is  already  asking 
fundamental  questions:  Why  is  the  Doctor  on  trial? 
What  are  wc  about  to  see  go  terribly  wrong?  Where 
has  Peri  got  to?  For  a  series  desperate  to  re-establish 
itself,  it's  a  nice  way  of  building  expectation  and 
keeping  the  kids  from  flipping  over  to  The  A-Tcam. 

Once  the  story-within-a-story  begins,  things  are 
on  more  familiar  and  easy-going  territory.  There  is  a 
new  and  comfortable  closeness  between  the  Doctor 
and  Peri,  and  while  there  are  still  moments  of  spiky 
banter  between  them,  theirs  is  a  likeable  relationship. 
There  is  an  unspoken  stability  between  the  travellers 
here  never  seen  in  Season  22. 

Though  menacing  and  unpleasant,  with  dialogue 
that's  full  of  callous  violence.  Glitz  and  Dibber  are 
instantly  likeable  characters,  and  the  last  of  Robert 
Holmes'  many  wonderfully  grotesque  double-acts. 
Glitz's  relish  as  he  targets  the  Doctor's  head  with  his 
gun,  followed  by  his  exposition  of  his  own  unbal- 
anced psychology,  is  more  than  enough  to  make  up 
for  the  more  clumsy  info-dumping,  particularly  the  "I 
know  all  that"  conversation  he  and  Dibber  contend 
with  later  in  the  first  episode.  This  attention  to  char- 
acter interplay  is  Holmes  doing  what  he  does  best, 
and  practically  all  of  TiiF  My.stfrious  Planet  is  told 
through  sparkling  two  and  three-way  exchanges. 

Colin  Baker  is  great  here,  confident  in  the  role  of 
the  Doctor  and  a  delight  to  watch.  He  is  still  sur- 
prising, still  reacts  in  unexpected  ways  (nicely  sign- 
posted by  Peri),  but  for  the  first  time,  the  Sixth  Doctor 
really  seems  in  control  of  himself  and  can  exert  the 
heroism  of  his  other  incarnations.  The  tantalising  cli- 
max of  episode  one  -  when  the  Valeyard  turns  the 
innocent  enquiry  into  a  trial  for  the  Doctor's  life  -  is 


met  with  a  cool,  "So.  You  want  me  dead,  eh?"  from 
the  Doctor,  assuredly  probing  the  motives  of  his 
accuser  and  alert  to  the  game  afoot.  That  threat  is  then 
diverted  by  the  Inquistor's,  "What  the  Valeyard  wants 
and  what  the  court  decide  are  two  entirely  different 
things,"  and  for  the  meanwhile  the  Doctor  contents 
himself  by  scoring  points  at  the  Valeyard's  expense. 

Moments  like  this  enliven  what  is  otherwise  a 
very  simple  run-of-the-mill  tale.  We  arc  quickly 
appraised  of  the  key  locations,  as  Glitz  and  Dibber 
are  captured  by  Katryca's  people.  The  village  may  be 
small-scale,  but  is  actually  very  convincing,  with 
labourers  visible  in  the  background.  This  also  con- 
trasts nicely  with  the  bright  corridors  of  Marb  Station, 
so  that  we  quickly  get  involved  in  two  very  contrary 
world-views.  While  both  sets  of  spokespeople  may 
be  ignorant  and  thus  suffer  glib  remarks  from  the 
more  seasoned  travellers,  they  can  give  as  good  as 
they  get.  Katryca's  knowledge  of  spaceships  and 
guns,  and  Balazar's  wonder  at  the  contents  of  his  pre- 
cious books  serve  to  reinforce  that  these  are  intelli- 
gent people.  Katryca  may  not  know  why  Glitz  and 
his  predecessors  are  so  interested  in  the  village's 
Great  Totem,  but  she  is  still  shrewd  enough  not  to  be 
tricked  by  the  visitors.  It's  Glitz  who's  misjudged  her. 

Between  the  disparate  worlds  is  the  recognisable 
if  derelict  escalator  from  the  London  Underground. 
The  remains  of  a  corridor  recognisable  as  part  of  the 
1980s  is  the  Doctor  Who  equivalent  of  the  top  end  of 
the  Statue  of  Liberty  poking  out  of  a  beach.  While 
these  first  four  episodes  may  be  a  simple  and  tradi- 
tional amaround  for  Doctor  Who,  there  are  some 
good  SF  ideas,  and  some  great  moments  -  the 
Doctor's  use  of  his  umbrella  to  fend  off  his  stoning. 
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or  Peri  shaking  of  her  escorts  at  the  village,  insisting,  'Alright,  alright!  1  can  walk!" 

Fach  episode  builds  to  an  exciting  clilT-hanger  which  tips  the  stakes  of  the 
sUirv  After  the  sparse  number  of  cliff-hangers  in  Season  22  due  to  the  double-length 
episodes.  Season  2,^  seems  tightly-edited,  fast-paced  and  fresh,  as  episode  two's 
paired  chases  collide  on  the  escalator,  and  Merdeen  fires  the  moment  he  identifies  his 
target  as  the  Doctor. 

But  after  the  bold  and  stunning  start,  episodes  two  to  four  merely  oiTer  the 
standard  scamper  between  the  already-estabHshed  locations.  There  are  two  robots  to 
be  escaped  from,  lots  of  desperate  running  from  one  place  to  another,  and  the  Doctor 
IS  there  t©  uaite  the  humans,  free  them  from  Drathro  and  save  them  from-a  teerihle 
explosion.  While  there  is  the  constant  promise  of  brutality  from  Glitz  and  the  horrif- 
ic deaths  of  Kalryca  and  Broken  Tooth,  the  violence  actually  seen  is  swift  and  kept  to 
an  absolute  minimum.  In  fact,  Tom  Chadbon's  inclusion  in  the  cast  might  suggest  a 
conscious  attempt  to  ape  the  comedic  Season  17,  and  Drathro  is  certainly  served  by 
iwo  blond  versions  of  City  of  Death'.s  Kerensky. 

Even  as  a  three-parter,  the  Ravalox  story  would  be  insubstantial,  and  the  prob- 
lem lies  in  the  writing.  The  Doctor's  eager  efforts  to  convince  Drathro  of  the  worth 
of  human  life  are  lame.  Baker's  performance  curtailed  by  the  meagre  material  he's 
licen  written.  During  Seasons  12-14,  Holmes  would  have  written  the  Doctor  somc- 
ihing  really  persuasive.  But  even  the  celebrated  lines  about  the  loss  of  "Peri's" 
London  are  pale  compared  to  similar  themes  explored  in  The  Ark  In  Space  and  The 
SoNTARAN  Experiment.  And  there's  no  excuse  for  this  weakness,  because  Eric 
Saward  had  already  had  Davison  fight  the  "Why  Humanity  Is  Cooler  Than  Robots" 
fight  against  the  Cybennen.  Nobody  has  anything  intelligent  to  say  in  any  of  the  four 
episodes.  I  can't  help  retreading  an  old  Python  sketch;  'Argument  is  an  intellectual 
process. . .  contradiction  is  just  the  automatic  gainsaying  of  anything  the  other  person 
says."  Bar  some  choice  lines,  some  clearly  excellent  performers  are  given  very  little 
10  work  with.  Glitz  is  the  only  one  with  a  sensible  motive  in  any  of  the  story,  and 
when  the  Doctor's  dialogue  proves  hopelessly  inept,  it  is  Glitz  who  ultimately  saves 
all  of  Ravolox. 

A  new  and  going-somewhere  season  of  Doctor  Who  should  have  had  origi- 
nality as  a  basic  component.  Colin  Baker's  woeful  impersonation  of  Pertwee  and 
some  variation  ofthe  'Kive  rounds  rapid,'  line  are  inexcusably  trite  in  their  self-indul- 
gence. Its  bad  enough  that  the  drive  ofthe  story  is  based  on  the  fd^ct  that  Because  It  s 
Time  Lords  It  Musi  Be  Very  Iiiiportiml.  That's  u  hal  Star  Trek  tries  to  convince  us  of 
with  its  endless  Klingon  stories.  It's  televisual  sedative. 

The  Mysterious  Planet  promises  considerably  more  than  it  actually  deliv- 
ers: it  would  be  another  year  before  bold  ambition  in  ihe  production  values  (i.e.  John 
Nadian-Tunicr's  ever-promoted  "Look"  to  the  show)  was  matched  by  bold  ambition 
in  the  scripts.  Rather,  these  opening  efforts  serve  only  to  show  that  the  series  is  just 
as  bland  as  il  always  was  but  that  the  scarier  bits  of  the  previous  season  have  been 
done  away  with.  It  introduces  the  basic  elemenls  ofthe  overarching  plot,  but  even  the 
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"So,  what's  this  deal  about,  then?"  Sabalom 
Glitz  asked.  The  man  in  black  on  the  other  side 
of  the  Nosferatu's  cockpit  was  a  few  thrusters 
short  of  a  hyperdrive,  but  he  had  arranged 
Glitz's  release  from  that  rehab  colony,  so  it  was 
only  fair  to  let  him  make  his  offer.  The  gun  In  his 
hand  was  also  an  incentive. 

"Scientific  supremacy,"  the  Master  told  hinii 
"Power.  The  technology  to..."  He  noted  Glitz' 
dubious  expression.  "Loot,  to  use  your  crude 
patois." 

"Buried  treasure,  you  mean?"  Glitz  had  heard 
that  one  before; 

"Of  a  sort.  Information."  The  Master  paused 
for  dramatic  effect.  "There  are  secrets  stored  on 
a  planet  to  which  I  shall  direct  you,  which  can  be 
fenced.  Auctioned,  In  fact,  to  the  highest  bidder" 

That  caught  Glitz's  attention.  "Why  didn't  you 
just  say  so?  Industrial  espionage  Is  It?"  Glitz  had 
always  fancied  himself  In  that  game,  though  he 
didn't  have  the  skill  or  subtlety  for  it. 

"A  simple  smash  and  grab,"  the  Master  cor- 
rected sharply.  He  seemed  happy  at  having 
burst  Glitz's  bubble.  "You  disable  the  robots  that 
guard  the  secrets,  then  snatch  the  container  and 
bring  it  to  me."  The  Master  held  up  a  data  crys- 
tal. "All  the  technical  details  of  the  robots  and 
their  environment  are  in  here." 

Glitz  paused  in  thought.  "What's  in  it  for  me?" 

"Apart  from  your  life?"  the  Master  visibly 
caught  himself,  as  if  forcing  himself  to  remember 
that  sometimes  there  were  better  incentives 
than  the  mere  threat  of  death.  He  didn't  look  as 
if  he  liked  that  idea  very  much,  if  Glitz  was  any 
judge.  "Fifty  percent  of  the  proceeds  -  and  your 
imbecilic  partner's  fee  comes  out  of  your  half" 

"You  must  be  joking!  We're  the  ones  doing  all 
the  work!  Eighty-twenty." 


"Certainly,"  the  Master  agreed.  He  held  out  a 
hand.  Glitz  spat  into  his  own  palm,  and  shook 
the  Master's  hand.  The  Master  then  grimaced, 
wiping  the  mess  off  his  velvet  glove.  He  recov- 
ered with  a  grin.  "It's  a  rare  day  that  one  meets 
a  thief  willing  to  take  a  mere  twenty  per  cent." 

"What?!"  Glitz  yelped,  but  the  Master  had 
already  left  the  cockpit,  and  was  walking  back  to 
the  TARDIS  which  was  sitting  In  the  hold. 

The  Master  paused  In  the  doorway 
"And  Glitz  -  be  careful  out  there,  yes?" 
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Doctor  requests  that  if  this  is  the  best  the  Valeyard  can 
do,  "W  ake  me  when  it's  finished." 

While  lilceable.  The  Mysterious  Planet  is  uhi- 
mately  hannless  and  unassuming.  W  hen  it  could  offer 
something  more  witty  and  spirited,  the  story's  hght- 
weight  plot  is  instead  punctuated  by  Hghtweight  ban- 
ter. In  the  courtroom,  both  the  Doctor  and  the 
Inquisitor  continually  question  the  story's  relevance, 
and  when  the  Doctor  shou  s  his  anger  at  the  court  inid- 
way  through  episode  four  -  denouncing  the  trial  as  a 
farce  -  it  seems  merely  an  effort  to  wake  the  audience 
in  time  for  the  finale. 

Proceedings  on  Ra\alox  are  closed  with  some 
comedy  gunge,  a  flat  joke  or  two.  and  the  promise  of 
further  enquiries  into  The  Big  Mystery.  It's  been  kind 
of  fun.  but  pointless.  W  e  are  much  more  likely  to  have 
been  napping  on  the  sofa  than  hiding  behind  it.  The 
irrelevance  of  all  this  is  again  made  obvious  w  hen  u  e 
return  to  the  courtroom.  If  anything,  what  ue  have 
seen  has  ser\ed  only  to  make  the  Doctor  look  noble, 
and  to  hint  at  the  murky  workings  of  the  High  Council 
that  the  Valeyard  is  so  keen  to  bury.  W  e  can  only  ask 
ourselves  a  question  that  is  going  to  become  increas- 
ingly pertinent  as  the  Doctor's  trial  continues:  Just 
W  HAT  is  the  Valeyard  hoping  to  achieve? 

Already  the  trial  is  becoming  tiresome.  Courtroom 
draiTia  has  always  been  a  bit  of  a  paradox,  and  no  enu 
of  film  and  television  has  been  padded  out  with  dull 
scenes  of  people  shouting  at  each  other  portentousK. 
That  the  trial  scenes  here  are  really  badly  executed, 
perhaps  because  of  the  disaster  inflicted  on  the  pro- 
duction by  the  BBC's  scene-shifters,  doesn't  help. 

It  just  should  have  been  a  lot  better.  This  far  in.  the 
evidence  hasn't  been  anything  like  as  interesting  as 
we'd  been  lead  to  believe.  We  need  something  jfS^ 
a  bit  more  gripping  if  we're  going  to  bother  -f  ■ 
which  iTiight  justify  what  happens  next. . .  \sJ/ 
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the  reniaiiiing  effect  shots  which  were  realised  in  a  similar  manner 
one  being  the  red  glow  that  siiiTounds  Drathro  as  it  explodes  and 
burns  out  ;it  the  end  of  part  four.  Most  complex  ot~all  were  the  two 
shots  wtiere  dancing  red  'laser  beams"  attempt  to  zap  the  four  peo- 
ple in  the  food  processing  duct  toward  tile  chopping  bU^es, 
Again,  by  keeping  the  camera  still  and  by  having  the  artists  move 
as  htlie  as  possible  during  production.  Popkin  was  able  to  draw 
'clipping  paths'  around  selected  areas  of  the  picture.  This  time, 
however,  the  pre-designed  footage  of  zapping  beams  was  keyed  so 
that  it  appeared  anywhere  in  the  picture  except  for  the  segment 
tagged  with  the  invisible  masks. 


POST  PRODUCTION 

The  space  station  footage  from  Peerless  Studios  was 
delivered  fidly  completed,  including  the  optical  effect 
tractor  beam  that  draws  the  TARDIS  into  its  docking 
bay.  As  such  it  bee^e  fest  seeise  «tf  fee  serial,  fol- 
owing  sh-aight  on  from  the  titles.  The  remaining  footage 
ad  to  go  forward  to  the  gallery-only  day  for  fee^(Mt^in 
of  electronic  effects. 

The  opening  caption  slide  of  Ravalox  was  a  compos- 
te  image  -  a  photograph  of  the  planet  Earth  airbrushed 
over  with  additional  clouds  to  obscure  any  detail  under- 
ae^.  Dsmsy  Fc^kin  %dded  a  i^)@ck^3oar4  eteelmMc 
wipe  to  the  slide  as  it  fades  up  onto  sta^e^  in  &e 
Time  Lords'  courtroom. 

The  gun-sight  crosshairs,  as  Gtitz  tar- 
gets the  Doctor  in  part  one,  was  a 
vignette  mask  put  over  the  O.B  camera 
lens  on  location.  Popkin,  however,  added 
the  flashing  red  lettering  di^la^s  bot- 
tom-right of  the  picture  to  make  those 
gun-sight  POV  shots  more  futuristic 
looking. 

Quantel   got   a   look-in   as  usual. 
Alongside  standard  effects,  such  as 
reverse  shots  of  the  LI 's  grapphng 
cables,  the  device  was  used  to  achieve 
zoom  shots  where  CSO  inlay  shots  were 
m  picture  too.  In  part  three,  for  instance, 
Mallett  used  this  technique  to  close  in  on  a 
two-shot  in  Drathro's  castle  with  a  moving  picture  still  visible  on 
the  scanner  screen. 

A  spark  generator  received  two  outings  on  this  serial;  once  as 
the  Doctor  zaps  Humker,  Taa#ell  and  Drathro  in  part  two,  smd 
again  to  show  the  effects  in  Drathro*s  castle  after  Dibbferh^  blown 
up  the  black-light  mast- 
Four  special  optical  sequences  required  Popkin's  skills.  Fit^t 
was  the  LLs  POV  shot  as  Broken  Tooth  fires  at  its  camera  eye. 
This  required  the  tuned  mtroduction  of  picture  break-up  to  the  live 
action  of  Broken  Tooth  shooting  his  gun,  that  image  simultaneous- 
ly hemg  4e«roiicaHy  over-exposed  so  tfe^t  it  dip  into,  negatiye 
before  the  whole  thing  fades  to  black. 

Second  was  the  electrocution  of  Broken 
Tooth  and  Katryca.  Here  Popkin  used 
Paintbox  to  draw  'clipping  path'  masks 
onto  the  parts  of  the  picture  where  he 
wanted  the  effect  to  be  visible,  i.e. 
around  tb&  isid  haa#  of  two 
victims.  These  masked  are^s  wer^:  elec- 
tronically tagged  so  that  the  digitally  pro- 
duced pulsing  golden  speckles  faded  up 
only  within  the  boundaries  of  the  'clip- 
ping path".  To  accommodate  this  effect 
Nick  Mallett  had  had  to  ask  his  actors  to 
kesp  3^  still  as  possible  during  the  studio 
recordmg  of  thiS:  ^&t. 
Similar  restrictlii^h^hMiQ:^^  m 


CUTS 


Both  parts  one  and  four  required  cuts  to  keep  them 
within  their  twenty-five  minute  slot,  a  situation  which 
would  become  increasingly  common  over  &e  course 
of  the  season. 

JBpi^de^ne  lost  m.  entire  courtroom  msm  wbere 
the  Valeyard  accuses  the  I3octt»r  of  revealing  Time 
Lord  secrets  to  his  companions,  until  the  Doctor 
proves  that  his  infonnation  about  Ravalox  comes  from 
Woris  Bussard's  book  Extinct  Civilisations.  Another 
cut  removed  the  Doctor's  suggestion  that  the  Matrix 
held  only  Time  Lord  knowledge,  not  all  infonnation  in 
titue  xmiviscsc,  while  jPm'?  nif^ting  vdih  Kjatty^  wa^ 
moved  to  part  two,  taking  the  place  of  ^  scene  showing 
Brokcntooth  playing  dice  with  another  native. 

In  part  four,  parts  of  a  scene  involving  Humker  and  Tandrell 
wee  moved  to  part  three,  while  Peri's  meeting  with  the  pair  was 
dropped,  as  was  ihe  V'alevard's  suggestion  that  the  Doctor  could 
have  averted  disaster  by  helping  them  repair  the  Black  Light  sys- 
tem A  number  of  scenes  underwent  brief  trims,  including  Dibber's 
worry  Drathro  might  have  mined  the  approach  to  his  domain. 
Edited  together  the  four  episodes  came  in  respectively  at  ruiming 
lengths  of  24'  57",  24'  44'\  24'  25  and  23'  59". 

MUSIC  &  SOUND 

Dominic  Glynn  was»  not  surpriangly,  quite  astounded 
to  fmd  himself  called  up  out  of  the  blue  and  asked  to 
write  music  for  the  series.  His  first  demo  tapes,  sub- 
mitted in  1985,  had  been  received  just  prior  to  tiic 
announcement  of  Season  23 's  cancellation.  Once  the 
series  was  back  into  production  the  Producer  wrote 
asking  for  a  more  up-to-date  sample  of  work,  and  that 
was  quickly  followed  by  a  commission  to  handle  all 
fee  music  for  The  MysTEB^om  Pcahet,  mcluding  the 
main  theme  -  a  theme  which  would  have  to  match  the 
existmg  title  graphics;,  as  tiiere  was  no  money  to 
revamp  them. 

In  fact  it  was  the  main  theme  that  was  needed 
ahead  of  any  incidental  cues,  and  the  deadline  Glyrm  had  to  work 
to  wjks  justfiw  da^s.  Tber^wa®  one  odier  problem.  Glynn  was  still 
in  the  process  of  working  out  how  to  use  all  of  his  equipment. 

"I  had  my  keyboard  but  I  hadn't  sorted  out  my  studio  equipment,  so  I  was 
a  bit  taken  aback.  I  didn't  want  to  lose  the  opportunity  to  do  it,  but  1  thought, 
"How  am  I  going  to  do  this?"  I'd  just  bought  my  eight-track  recorder  and 
didn't  know  how  to  use  it.  I  had  to  whiz  into  my  studio,  plug  everything  in 
and  work  out  how  to  use  it  all,  and  record  the  theme  in  five  days.  I  knew  it 
was  going  to  be  quite  a  job  because  it  is  such  a  popular  theme. 

"I  was  pleased  with  the  results  in  relation  to  the  time  I  had  put  into  it.  I 
would  have  liked  to  have  been  given  longer...  I  feel  that  it  would  have  been 
better  given  more  time.  There's  a  lot  of  things  that  I  don't  like  about  it." 

Dominic  Glynn,  DWM  206,  November  1993 

Glynn's  theme  was  biased  towards  the  top  end  of  the  audio 
spectrum  compared  with  any  previous  version,  a  fact  which  under- 
mined its  quality  on  the  small  loudspeakers  of  older  TV  sets. 
Eschewing  the  booming  undertones  of  the  Derbyshire  and  Howell 
arrangements,  Glynn  used  his  keyboard  synthesiser  and  eight-track 
tape  recorder  to  assemble  the  first  interpretation  of  Grainer's 
them&  sp^i&eaUy  d^ig^ed  for  st^&o.  The  or^nal  'sheet  masic' 
wiitten  by  Grainer  was  not  available,  so  Glynn  produced  his  mate- 
rial by  listening  out  for,  and  then  recomposing  all  the  various  ele- 
ments of  the  title  music;  the  bas:>  beat,  the  principle  theme,  the 
ancillary  phrases,  etc.  Delivered  within  the  five  day  deadline, 
Gljam's  submission  was  accepted  *QsMigJi,  at  this  time,  the 
Bl^t!  was  not  able  to  brcmdcast  in  stereo. 

As  used  in  the  pro^mme,  Dominic  Gtynn's  opening  flieme 
ran  to  38  seconds,  while  standard  length  for  the  closing  titles  was 
one  minute,  twelve  seconds. 

Editing  issues  detennined  that  Glynn  received  cuts  of  episode 
three  first,  followed  by  two,  and  then  one  and  four  together.  In 
scoring  the  incidental  tracks  he  received  a  lot  of  help  and  ideas 
fi-omNick  Mallett.  "He  said  he  wanted  a  different  thematic  feel  for 
each  of  the  tiuree  inain  elements  in  the  story"  Glynn  recalls.  "It  was 
very  important  to  set  up  a  feeling  of  power  and  threat  around  the 
Time  Lord  ship.  We  knew  that  the  courtroom  was  going  to  run 
throughout  the  series  and  so  we  had  to  build  in,  musically,  a  feel- 
ing of  danger  and  uncertainly  so  that  it  didn't  become  too  safe. 

"I  xaxi  an  ominous  bell  throughout  that  story.  It  was  actually 
mspir^  by  the  script,  but  I  was  aware  of  the  TARDIS'  Cloister 
BeU  Wt4  its;^9ft  in  tiie  s^ow'^  history.  I  didn't  deliberately  set  out 


20 


IM'VISWM  Issue  86 


PRODUCTION 


to  pay  homage  to  the  Cloister  Bell,  biit  it  was  probably  floating 
around  in  my  mind  when  I  was  doing  the  music." 

In  all  Glynn  provided  just  over  51  minutes  of  incidental  music 
for  this  serial.  Sequences  on  the  surface  of  Ravalo.x  tended  to  be 
earthy  and  fast  paced,  with  ideas  inspired  at  times  by  medieval 
instrumentation.  Scenes  underground  were  often  sombre 
nietallic  soimdiog,  \Sbile  events  aboard  the  space  station  w 
deliberately  pitched  to  be  as  frightening  as  possible  with, 
as  the  script  suggested,  a  "cathedral-like"  organ  qtial 
ity  to  them. 

The  voice  of  Draihro  was  recorded  hve  in 
the  studio.  Working  off  camera  Roger  Brierle' 
spoke  his  lines  in  synchromsation  with  the  actor 
the  suit's  petfortnanoe.  Captured  by  a  s^arate  micro 
phone  Brierley's  voice  was  processed  by  Dick  Mil 
using  a  Vocoder  to  create  the  robot's  whirring  drone.  In 
construction  the  effect  was  the  same  as  for  Marvin's  voice 
in  Ihe  Hitch  Hiker's  Guide  (o  the  dalaxy. 

The   LI    robot's   sound   was   created   back   at  th 
Radiophonic  Workshop  during  post-production.  Using  a 
thesiser  «id.%  jgiulti-ttack  tape  recorder  Mills  devised  two  engine 
wStbles  for  the  LI,  one  at  a  slightly  different  pitch  to  the  other. 
The  idea  was  to  suggest  two  motors  powering  the  robot's  running 
treads.  By  processing  each  warble  sound  separately  through  an 
oscillator  he  was  able  to  augment  shots  of  the  machine  turning  left 
or  right  by  .suggesting  engine  pilches  rising  or  falling. 

One  requirement  Mills  had  to  get  right  -  and  be  prepared  to  do 
again  in  future  stories  -  waS;  mi  aggmptiate  bteoiang  soiBid  to 
obscure  those  parts  of  the  Valeyard's  evidence  the  Tinie  Lords 
want  censored  from  the  Doctor's  ears.  The  gabble  created  by 
pulling  a  length  of  pre-recorded  soundtrack  tape  backwards  over  a 
recorder's  playback  head  achieved  a  desired  result. 

TRANSMISSION 

Known  throughout  production  as  The  Mysterious 

PL,^NET.  the  story  gained  a  new  naine  in  May  1986  when 
lohn  Nathan-Turner  took  a  decision  to  label  the  entire 
season,  as  far  as  the  general  viewing  public  was  con- 
cerned, as  THt  Tri.^i.  of  a  Time  Lord,  a  single  fourteen- 
3311  story.  The  episodes  comprising  Robert  Holmes' 
opening  segment  were  thus  labelled  parts  one  to  four  once 
Dominic  Glynn's  new  flieme  was  available  in  July  1986 
and  work  on  the  title  and  closing  credits  of  the  story  could 
proceed. 

Anoth'cr  move  was  confirmation  by  BBC  Programme 
anning.  a  month  in  advance  of  transmission,  that  the 
new  season  would  go  out  on  Saturdays  in  its  traditional 
Si-jBinute  teatime  slot,  :5;45  pij!  -  the  flra  tirhe  this  had  happened 
since  Tom  Baker's  departure  in  1 98 1 . 

Trailed  by  promotions  on  Wogan  and  Saturday  Picture 
Show,  Doctor  Who  returned  to  the  airwaves  on  Saturday  6 
September  1 9X6.  almost  but  not  quite  eighteen  months  since  the 
last  episode  ol"  Ri;\'El.ation  of  the  D.^leks  had  been  screened. 
Advertising  this  as  part  of  the  BBC's  new  autumn  season  iine-up, 
Madie  Times  added  a  quarter-page  panel  article  to  the  listings  page 
fiw  that  first  Saturday.  Conflwiingthe  return  of  the  show,  the  piece 
also  put  in  plugs  for  the  Doctor  Who  Appreciation  Society,  the 
Longleat  exhibition  (the  one  at  Blackpool  having  closed  in  1985) 
and  the  new  version  of  the  theme  music,  available  from  BBC 
Records. 

John  Craven's  Back  Pages  feature  in  Radio  Times  that  first 
week  devoted  nearly  a  doublo-page  ^read  to  the  series'  return. 
Franed  by  photographs  taken  on  location  for  The  Mysterious 
Planet,  Kate  Griffiths'  article,  titled  "Guess  Who's  Back  at 
Last?",  brought  readers  up  to  speed  with  the  world  of  Who  since 
the  cancellation  and  gave  some  insight  to  events  and  guest  stars 
due  to  appear  in  future  weeks. 

Aware  that  fourteen  episodes  is  a  long  time  to  keep  viewers 
hooked  on  a  single  dr«»,  laim  Nashgn-Iuiw  began  smttng 
small  reprises  of  the  plot  so  far  fof  BBC  annoimcers  to  read  eat 
before  the  start  of  each  episode.  This  should  have  started  wiii 
episode  two,  but  didn't,  and  when  the  announcer  came  to  read  out 
the  synopsis  prior  to  part  three's  transmission,  he  read  out  a  sum- 
mary of  part  one  by  mistake.  In  all  cases  the  reprises  were  accom- 
panied by  photographs  from  the  serial  in  question. 


TRIVIA 


W  hen  he  came  to  write  this  stoiy,  Robert  Holmes  owed 
the  BBC  £.'!,20()  after  having  asked,  and  been  allowed  by 
'ohn  Nathan- Turner,  to  be  released  from  his  previous 
commission  to  write  Yellow  Fever  and  How  to  Cure  it 
( (he  thteer^art  .Auton,  stoiy  set  in  Singapoie  that  was  part 
of  the  original  Season  23)  without  completing  the  work 
he  had  been  paid  for  Consequently  there  is  a  note,  dated 
24  September  1985,  on  the  production  file  for  The 
Mysterioiis  Planet,  stating  he  was  to  receive  no  money 
for  his  script  for  episode  one.  Instead  the  amount  was  to 
be  deducted  from  the  amount  owed. 

The  death  «rf  Robert  Holmes  in  M^  1918  toiBd  . 
feaders  of  the  'W.H.  Allen  range  of  Doctor  "Who  bodies  the 
opportunity  to  read  a  novelisarion  of  the  story  by  its  original 
author.  Instead  TciTaiice  Dicks  stepped  into  the  breech,  penning  a 
I  27-piige  adapl.ilKin  firsi  published  in  hardback  towards  the  end  of 


November  1987.  Released  under  its  original  tirie,  Tiie  Mysterious 
Planet,  the  cover  illustration  was  by  Tony  Masero  and  inelu4ed 
good  likenesses  of  Drathro,  Katryca,  Ravaiox 
and  the  tractor  beam  that  captures  the 
TARDIS.  Putting  the  book  into  context  with 
Its  TV  counterpart,  W.H.Allcn  added  a 
diagonal  strap-Kne  to  the  cover  identify- 
ing the  novel  as  The  Trial  of  a  Time 
^  Lord,  A  paperteek  edition  was  pub- 
lished under  the  Target  label  in  May 
■  1988. 

Colin  Baker  appeared  in  charac- 
ter in  the  episode  of  Roland 
Rat:  the  Series  which  imme- 
diately  preceded  episode 

.  0,  and  took  w  vmhmm- 
teristic,    bttf  entirely 

understandable,  laser 
shot  at  Roland's  side- 
kick    Kevin  the 
Gerbil. 

BBC  Video 
released  the 
entire  Trial  of 
Time  Lord 
;aga  (as  'The 
Trial  of  the  Time 
Lord')  as  a  boxed  set  in 
October  1993  to  mark  Doctor 
V'ho's  30th  anniversary,  the  story 
one  of  the  most  demanded  releas- 
es. Sporting  a  cover  illustration  by  Alistair 
Pearson  the  sleeve  housing  the  three  tapes  was 
further  packaged  in  a  TARDlS-shaped  tin  available  in  seven  ver- 
sions, each  sporting  a  photo  of  a  different  Doctor  on  its  base,  to 
make  it  more  attractive  as  a  Christmas  present. 

As  well  as  a  vinyl  single  of  the  new  theme  (RESL1S3)  wd  a 
mini-cassette  (ZRESL  193).  BBC  Records  also  cashed  m  on  the 
fad  for  1 2"  singles  by  releasing  an  extended  play  disc  that  featured 
Delia  Derbyshire's  original  1963  anangement  and  the  hit  Mankind 
disco  mix  from  1978  in  addition  to  Dominic  Glymi's  interpretation 
(12  RESL  193).  The  cover  of  the  12"  single  incorporated  a  holo- 
gram depicting  some  of  the  Doctor  Who  monsters  commercially 
available  as  metal  miniatures  from  Fine  Arts  Castings. 

To  date  The  Mysterious  Planet  has  not  been  repeated  on  ter- 
restrial UK  television,  but  has  been  screened  several  times  by  UK 
Gold.  For  overseas  sale  the  episodes  have  been  merged  into  a  90- 
minute  TV  movie  and  promoted  as  part  one  of  The  Trial  oe  a 
Tme  Lord, 

Special  Effects  Assistant  Mike  ElUs,  who  operated  the  L- 1 ,  is 
the  father  of  Horns  of  Nimon  and  Blue  Peter  lead  Janet  SUis, 

During  the  run-up  to  transmission,  the  People  column  of  the 
Doctor  Who  Appreciation  Society's  Celestial  Toyroom  listed 
Michael  Jayston  alongside  the  earlier  Doctors,  giving  fans  a  subtle 
hint  as  to  his  true  identity. 

Valeyard  is  an  archaic  term  meaning  Doctor  of  LaW; 

CONTINUITY 

The  Mysteriol.s  Planet  is  set  two  million  years 
beyond  Peri 's  time,  during  a  period  when  intergalac- 
tic  n-avel  is  routine.  Earth  was  devastated  by  a  fireball 
and  retiamed  Ravalex  five  hundred  years  ago. 

Ravaiox  is  stated  to  be  in  the  Stellion  galaxy,  but 
the  planet  is  only  two  light  years  off  Earth's  original 
position  -  a  negligible  distance  by  intergalactiC  stan- 
dards, w  hich  is  less  than  half  the  distance  to  Earth's 
nearest  neighbour.  Alpha  Centauri. 

Glitz's  homeworld  is  Salostophus  in  the 
Aadrmeda  galaxy,  confirmmg  that  the  stellar  pio- 
neers: who  exterminated  the  Wurm  conquered  that 
gak3^  Andromeda  appears  to  be  a  major  power,  as 
they  are  able  to  challenge  the  Time  Lords.  Glitz  suffers  from  a 
more  complex  psychological  disorder  than  his  colleague  Dibber's 
simple  sociopathy.  and  has  been  treated  by  several  prison  psychia- 
trists, many  of  whom  he's  attempted  to  kill.  His  partnersip  with 
Dibber  continues  itt.'(be  Missing  Adventure  Mission:  Impractical, 
as  the  pair  encounter  the  sixth  Doctor  and  his  shape-changing  com- 
panion Frobisher  Though  Dibber  is  killed  during  the  book's  con- 
elusion.  Glitz  still  believes  him  to  be  alive  in  a  previous  (but  later 
set)  Missing  Adventure,  Goth  Opera. 

Broken  Tooth  was  apparently  known  by  that  name  while  liv- 
ing in  the  tuimels. 

The  TARDIS  has  been  fitted  with  a  surveillanee  device  which 
monitors  telepathically  the  experiences  of  everyone  nearby.  This 
■  was  fitted  during  the  Doctor's  last  visit  to  Galliftey  -  presumabfy 
Arc  of  Infinity,  not  The  Five  DocTORS,  where  it  only  landed  in 
the  Death  Zone. 

The  Doctor  appears  to  have  a  pseudonym  which  he  uses  for 
academic  papers. 

The  President  of  the  High  Council  has  legal  immunity  from 
ttiai,  but  the  Doctor  has  been  deposed  from  his  position  due  his 
neglect  of  his  duties.  This  explanation  was  added  at  Colin 
Baker's  request  after  he  queried  the  script. 


The  Mysterious  Planet 
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AUDIENCE 


THE  ATMOSPHERE  inside  the  great  hall 
was  electric.  As  the  clock  ticked  steadily 
towards  5:45  p.m.  on  Saturday  6  Septembei; 
1986,  IVIaster  of  Ceremonies  Gordon 
Roxburgh  began  a  countdown  that  was  soon 
echoing  to  the  furthest  reaches  Imperial 
College,  South  Kensington.  The  event  was 
Panopticon  VII,  an  historic  occasion  in  that  it 
marked  ten  years  of  the  Doctor  Who 
Appreciation  Society. 

Fittingly,  and  by  total  co-incidence,  this  significant 
milestone  was  occurring  the  same  day  as  Doctor 
Who,  the  programme  was  ending  its  eighteen  month 
exile  from  British  TV  screens.  As  the  countdown 
reached  zero  and  the  familiar  BBCl  globe  was 
replaced  by  the  unfamiliar  strains  of  Dominic  Glynn's 
new  theme  music,  the  hundreds  strong  audience  erupt- 
ed into  thunderous  applause.  Doctor  Who  was  back 
and,  as  far  as  attendees  at  the  convention  were  con- 
cerned, back  on  the  big  screen. 

Hype  had  been  going  on  for  some  months  before- 
hand. Most  of  Fleet  Street  had  covered  the  April  Press 
Call  on  location  for  The  Mysterious  Planet  and  the 
casting  of  Bonirie  Langford  helped  keep  the  pro- 
gramme in  the  headlines  as  well.  So  too  did  the  acri- 
monious resignation  of  Script-Editor  Eric  Saward, 
whose  vitriolic  comments  about  his  former  boss 
spilled  out  from  the  pages  of  Starhurst  magazine  into 
more  mainstrcairi  publications,  notably  the  trade 
newspaper  for  the  entertainment  profession,  The  Stage 
and  Television  Today. 

A  fortnight  before  The  Trial  of  a  Time  Lord 
began,  Lynda  Bellinghain  and  a  bearded  Colin  Baker 
appeared  on  the  popular  chat  show,  Wogan  to  publi- 
cise the  new  season.  .Appearing  alongside  a  Mandrel, 
a  Sea  Devil  and  the  omni-present  police  box,  the  pair 
weighed  in  commendably  against  a  very  disinissive 
Terry  Wogan  who  was  clearly  just  going  through  the 
motions  of  plugging  Doctor  Who's  return. 

Presenters  on  BBCl's  Saturday  Picture  Show  were 
more  friendly  to  Bonnie  Langford  when  she  appeared 
on  the  6  September  edition,  likewise  promoting  the 
show.  More  publicity  came  in  the  form  of  Colin  Baker 
opening  and  closing  Roland  Rat  -  the  Series  on  13 
September,  and  via  letters  to  Points  of  View  on  17 
September  which  were  universally  positive  with  the 
exception  of  the  new  theme  music. 


The  biggest  promotion  was 
reserved  for  Blue  Peter,  when 
nearly    half    of    the  18 
September  programnu-  w.i^ 
given  over  to  live  ajipcui 
ances  in  die  studio  by  Cohn 
Baker,  Bonnie  Langford 
and  Nabil  Shaban  (made 
up  as  Sil),  plus  a  behind-  ■ 
the-scenes  look  as  the 
Gonstruction  of  Drathro 
and   the    LI  robot. 
Viewers    were  even 
treated    to    a  brief 
excerpt,  minus  music 
and  special  sound,  of 
the  Doctor  and  Mel  in 
the    TARDIS  from 
Terror     of  the 
VERVoros. 

Among  those 
apparently  pleased 
with   part   one  of 
Trial  was  Michael 
Grade   who,  sent 
John  Nathan-Turner 
a   memo  showing 
his  satisfaction  with 
the     change  on 
Monday. 

The    cloud  in 
this  otherwise 
euphoric  atmos- 
phere was  oppo- 
sition prograinming 

by  ITV.  Just  as  before  the  network  wheeled  out  The  A- 
Team.  Faced  by  one  of  ITV's  luost  popular  imported 
series  ever.  Doctor  Who's  audience  percentage  took  a 
severe  tumble.  Despite  all  the  hype,  episodes  one  and 
U\'o  could  only  pull  around  4.9  million  viewers  apiece, 
nearly  three  million  down  from  the  last  episode  of 
Revelation  of  the  Daleks.  Part  three  lost  another 
inillion  while  part  four,  at  3.7  million,  attracted  the 
lowest  audience  of  the  entire  season.  The  resulting 
overall  average  total  of  just  4.35  million  marked  a  low 
point  unseen  since  the  closing  months  of  Patrick 


Troughtoii's  tenure.  Even  Meglos,  the  previous  nadir 
in  the  ratings  war  with  Buck  Rogers,  had  managed  to 
claw  4.65  million. 

Even  members  of  the  Doctor  Who  Appreciation 
Society,  frequent  advocates  of  Robert  Holmes  as  the 
series'  finest  ever  writer  felt  bound  to  vote  this  story 
into  the  wooden  spoon  position  during  their  annual 
season  survey.  Likewise  readers  of  Doctor  Who 
Magazine  who  voted  part  three  as  the  worst  episode  of 
the  season.  Somehow  the  bright  new  dawn  was 
aheady  beginning  to  look  overcast 


Chuckle 
with 

Dr  Who  I 


DR  WHO  is  preparing  to 
return  to  the  TV  screens  with 
an  injection  of  humour. 

Violence  is  out,  following 
Mary  WUttSiottse's  com- 
plati^aibotttthesert^. 

soared  in  the  last 
When  Mrs  Whitehouse 
intervened.  Five  million 
extra  -^irws  watel^  the 
next  three  e{&odes. 

A  new  sertM  Is  being  fiiined 
at  a  reconstructed  Iron  Age 
village. 

It  a$i^  ^ms  ^Iff  r 
wlfih  Media  Bryant  as  Ms 
assistant  Teri,  in  an  interga- 
Uctic  courtroom  drama  set  in 
Britain  after  the  holocaust. 

0X0  ad  m<mm  LMi  Bel 
lingham  Is  tkt  Ii^^sitor. 

Filming  be^»^te  week  in 
Petersfield,  UiQMre.  and 
it  will  be  seif^iA  in  the 
Autumn. 

Nicola  Bryant  "wfil  he-  Te- 
placed  hy  Bonnie  Laitgftrd 
lawu-tntbe^ite. 


LAUGHING:  Colin  Baker  and  co-star  Nicola  Bryant 


Tlie  good 
doctor 
returns 


THERE  Win  be  an  Important 
n«w  Ian  when  Doctor  Who 
rettitns  to  t(>e  s^wi  tonight 
(KBCl.  5^  pn\  a^r  swv- 
Ing  an  18- month  suspended  sen- 
tence  Imposed   by   BBC  bom 
Michael  Grade. 
She  Is  just  17  months  old  but  has 
■,pi  Old]  fjam-ction  with  !h«  Ooc- 
t  himsPir  She  Is  Lii<-y  &ker.  the 
cl.iu^nlfi  id  dtiui  Cuhn  Baker  who 
iif  tliP  cnnfrDls  of  ihe  Tardis 
i  the  siioi^  vi-.i-,  axed. 
Hp  producer,  John  Nathan- 
i.T.  |ihoF}«]  tn  fcU  mi3  the  news 
It  wa.s  bcmy  takPii  off  before  I 
It  111  ifiE  newspapers,'  Baker 
It  was  fairlv  devastating, 
has^n  t  sfpn  me  as  itocior 
nil  vi-t.  ;iithi!iish  she  did  see  mc 
!  Wotian  !lif  othri-  night  tididiis 

[i^Ker.  who  IK  inarnetl  to  actress 
arion    WyaU,   iwlded.    "In  fact 
ji^v  heipeit  me  put  the  show's 
suspension  m  perspective." 

"We  losl  our  first  son  and  news 
of  the  suspension  came  as  I.,ucy 
as  due  to  be  born.  It  made  me 
^ise  that  a  job  Is  just  a  job.  I 
;ls  able  to  spend  most  of  the  time 
at  home  With  her.  The  BBC  eBEfecti- 
;lV  gave  me  paternity  I^ve." 
Aficordine    to    John  Nathan- 
Turner,  the  show's  emphasis  now 
s  nn  inakinK  the  audience  laugh 
ather  thaji  extennisattog  nasty 
iu«ns  m  homble  TOjra.  And  the 
BBC  powcrs-that-bc  ^■ 
;srert  m  how  the  SOfrj^-i^ 
doctor  fares. 

cast  ol  top  names  has  been 
hrouMht  m.  mcliiding  Carry  On 
;ss  Joan  SiifHi.  Ton)'  Selby  of 
fiet  Some  In  fame,  and  Honor 
Biackman,  Docwr  Who  wiH  fdao 
1  new  assistant.  Botmte  Cm- 
ford,  who  will  lake  over  ftt«K"*^ 
Ota  Bryant  dunng  tJie  series 

Ifs  replaced  Morecambe  vxiA 
Wise  as  tiw         act(»«  vimt  to 
especially  if  thoy  dril- 
irm"  saU  HBttum-Tumer, 
The  te«ei  et'me&Emt  in  fee  slww 
r  'm&i,  amm^  it«  23rd 

^  \a  November  -  -  was  one  rf  the- 
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it  was  taken  out  of  [ffoduc- 
tion  at  the  end  of  the  last  serira  in 
March.  1985, 

Michaei  Grade  also  said  the 
show  SoQkwt  tired.  He  has  seen 
episode  one  of  the  new  series,  in 
which  the  Doctor  stfmds  trial  for 
interfering  in  time,  and  says  he  is 
pleased  with  the  changes. 

Doctor  Who  was  flrsl  tsv.nv 
mttted  at  5.25  pm  on  November  iti, 
1963,  the  day  after  Pr^ident 
nedy  was  killed.  It  wm  the  brain- 
diiid  ctf  Sidney  Newman,  whose 
TV  career  started  in  Canada. 

He  tms,  Head  of  Drsuna  at  AilC 
before  movmg  to  same  job  with 
the  B^.  The  aeries  w{»  scheduled 
to  last  for  12  weclts.  but  m  ei»sode 
6ve  ^mu^Ung  ha)H>ened  which 
shot  auduHKe  figures  Stoia  three 
njg]^^  to  eight  milQtm  and  intro- 
ttecsds  new  wtsdic^  the  vocabu- 
1W¥ 

IbeDaleks    _. 

of  a  wiscrte  ^itily  of       oral  srad 
moRttors  who  torned  OwIeK' 
teem  another  teattme  oOering  tnto 
a  Eelevkion  iiu^Ri^Km. 

These  days  the  procramme  has  a 


is  seen  in  68  countnes,  has  hundreds 
of  fsxi  clubs,  a  montWy  comic 
paperiratA  novel  based  on  the  series 
is  also  released  every  month  —  and 
spin-off  products  ranging  from  tei«s 
to  Raster  Es^. 

There  have  been  seven  Doctors, 
ail  with  two  hearts  and  a  body 
temperature  of  60  degrees  fahr- 
enheit.  played  by  Wiiliam  HartneU, 
Patrick  Troughlon,  Jon  Pert  wee. 
Toil!  liaker,  Peter  Davison,  Colin 
iS-iki'r  and  Peter  Cushine.  who 
[lidved  the  role  m  the  two  feature 
films  based  on  the  senes 

The  two  €onstanls  have  been  fiie 
theme  music  and  the  Tardis  (short 
for  Time  And  Relative  Dimensions 
in  Space)  which  was  stuck  in 
shape  of  an  old  siyie  police  box  after 
its  chameleon  circuit  supposedly 
jammed  on  a  v^i!  to  Britain  in 
19608.  ^ 

The  14  efitoides  of  the  i^w  series 
are  talim  up  wttb  the  Dod^^tSs^ 
ii%  for  hlfflife  ta  Qie  m0  Court  ttf 
the  lliite  L«^,  whidn^is^iiaated  in 
a  space  iOi^  and  calls  Eot*  «Hne  Star 
Wars-calUire  technical  wixu^^. 

If  the  DocbH'  is  &nind  raiUty,  &e 
sentence  is  death.  And  if  the  show  is 
too  vloient  at  b»  tlred^  &at 

tm  tf^  be  earned  out  by 
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WXLEY,  mum.  WtMSTRONG;  The  Doctor 

Who  f rodWIion  Gtmfe  -  Vi^mes  Tmmd 


Bcmas  rroasKs2(1996.Tony  Daftvsr.i-e 

ftiFttettestCKy  a  spijof  ol  imdtHai^i  Who.i 

CelesBat  TbynjDm  (last),  Martir  Dav  s'am  i 

3  tBwnle  toned  1  a 

ITiKit  Febl^B  E 

Doctor  and  Pe  q 

Curley  depletes  tne  !si;k  o'  Kinflicl  belweer 


C  0  atany  com 

nrojnd.  as  lew  of  mem  are  cuiied  -  le,  sent  lo 
the  surface  by  Merdeen.) 
Daily  Telegraph  [1a86.  reviewercailSlhe  dia- 
looue  Shakespearian,) 

Data  Extract  62  {^9S8.  Dsvid  Gorton  fBinarks  on 

the  story  s  sweep :  john  PrwiliEe  twIs  Humker- 

and  Tandreii  detract  from  Draftro  s.ineracB.) 

Coctor  WIio  Maoaz/he  1 1E  [1986.  Rl^ 

Marson  previews  the  story) 

Oodor  Who  Manazine  120  (19SE.  R^c^ 

fcfaratMl'fcels  the  story  Is  badly  paced.  aaiSsA 

essenlai  plot  points  areunctear.l 

Doctor  Mio  Magazine  132(1987,  Nick  Mallett 

Interview.) 

Doetof  Who  Magazine  132  (1987,  RidanS 
Uarson  menlions  the  TARDiS  scene.] 
Doctor  Who  Magazine  160(1990,  Sluarl 
Maddison  outlines  how  the  story  refers  to  The 
Auk  m  Space  ) 

DocUir  VWic  Magazine  199  (1936,  Joanna 
Gailag tier  hates  grossly  overdone  comedy.) 
Doctor  Who  Magazine  208  (1993,  Steve  Anstee 
(aels  the  conclusron  is  unusLally  scientfic  S  sub- 


DWB  31  (1986,  comments  on  the  prepontJer- 

ance  of  Holmesian  archetypes,  lists  working  litl 

as  The  RoOols  of  Ra/a/ox.j 

DWB  35  [1386,  Paul  Mount  feels  The 

MvsTHHOuS  PUKET  is  a  nondescnpt  title  whicn 

coi^d  apply  Id  anv  ^nr.'i 

DWS36/371  H       111  Im 


Dl*B39(1985  Car,  Le^,  lu      Star  Treks 
The  MajAQEBiE  and  Planet  of  ifie  Apes  as 
sounds:  in  immediate  reactions  Tim  Collins 
thinks  the  trial  scenes  overt)urdened  the  script 
but^that  il  would  omerA'ise  h^ave  teen  loo  sianl 


DtVB40i1floD  u    j    ibc    h  it  ft*  t.-noLis 
Planet  a  tradiiiDca  stcrv,  ana  well  Mark  Ward 
outlines  Sie  resemblance  of  the  situation  lo  Tbe 
Krotons:  Peter  Anghelides  ajggests  that  the  use 
of  Effittisbock'h^nels  hmls  that  Ravakjx  is 
Earth:  MarhWard  calls  the  plct'i»Kl^oped.) 
OWB  53  (19S8.  Eric  ^ward  interview.  He  states 
that  the  scnpt  worked  well  until  rewntlen  to  suit 
Jonathan  Powell  s  demands: 
DWB  93  (1991.  BBC  Drama  Sciipts  Classified 
List  details  scripts  in  progress  at  this  lime) 
DWB  98  (1892.  AffltiDoy  Brawn  deta^  commis- 
^i!)g'S^»slGr$»pctm«^,scx^. 


DWB  WmlerSpeaal  [l9B6,amonCt«ermtt  tfls^ 
misses  episodes  two  and  three  as  runarouTKlsj 
Enlightenment  ^1  [1966,  Ryan  Johnson  note 
similarities  to  The  Face  of  Evil) 
Enlightenmenl  IB  [1987.  Jeremy  Benthamfe^. 
the  presentation  is  flat) 

Emiahlennient  la  Ily87.  jC  Annslmna  thinka: 
Humker  and  Tandreii  are  fatied  etman^sd-^ 
Enmhtenmenf^Q  [1987.  Dawd  GtivarfefBatiss 
on  the  lacl(  of  a  tanoible  thre^) 
The  Frame  1  [1y87,  David  Howe  comments  or 
Bie  shmc  set-pieces  and  the  bonna  aifthanoers 
and  feeis  the  many  characters  are  anonymous. i 
The  Hro/i(afider  10  [19S7.  Arnold  Prentice  notes 
thai  Drathro  is  aiso  an  inefficien;  biped :  Bnan 


village  setting  eslablis 
raiooy  and  nature.) 
i1  {1saS,.Gowion 
3T0NS£Bfer8nG6s, 
is  and  the  Doctors  us 


IN  3PAcg  s  soiar  I5ares  lo  ihe  Time  Lords,  ana 

asks  why  ihe  water  is  lefl  unattended.i 

The  Observer  ijl-8-B6  Jennifer  tieiway  cans 

Katryca  a  Wagnwian  matnarch.) 

Queen  Bal  7  (1s87.  Rltiiard  Smith  descnbes  the 

Doctor  arKl  Pen^walk  ttvouah  the  woods 

;sa«3rwSt»iienslon-3ffi{l99Ei.to)d 
htaraeMidwosn^areS'CIRz'tiM  Dibbet  to 
GhBraetae-San  IilMf^fbnSo^)- 

cowoy  ot  ^:tiM'MQn'frsScn-1bttS«'t^«)et- 
fe.e«EaaK!Hyta|MWra»fl'y  W  tmmsns 
mvatled  by^out^iefsi  he  ad^  that  ths  We  1$. 
n^eatbig,''  as  tl»  rnysteiy  is  quii%  msotved.) 
Simm  13.(19B7.  Mark  Benoy  dismisses  the 
seHflecesas-empty.) 

^jBcfiDit  s  (I9a7,  Tat  Wood  desa«3ffi  the  tech- 
nical difficulties  of  movina  pianets,  wonders  how 
Itie  Doctor  noticed  the  doorway  m  the  dark  tun- 
nel, and  comments  on  Glitz  s  romany  paiare:  he 
analyses  societal  sBucture  or  the  Tnbe.  and 
concludes  thai  a  malnacctiy  is  logical  if  children 
are  lew  bu[  wonders  wtiy  they  then  worship  a 
male  god  v^ith  a  phallic  totem  He  comments  on 
references  lo  The  S'nM\p..\'i  E-.r'E=niEN*  and 


:s  Glitz  ;c. 


Holmes  IS 
Star  Bego 


Saward  cut  scenes  winch  ivouild  have  explained 
Merdeen  and  Grell  s  motivations,  and  attributes 
weak  dialogue  and  paddir)g  to  hihlj 
S(aftii;/sM02(19e7.  Paul  Mount  feels  Blake's? 

M  imlininiirii 

Starburst  123 11988.  Ben  Aaronovilch  comments 
on  theabsence  of  Holmes  usual  ability  to  pro- 
duce a  real  socielv  in  a  (ew  :ines  ol  dialogue  ) 

I  ir  ii  I  qi  alii,  Psiitting  Itie 
■.■lu  c-cr:  Gie--  KT\g  rcjfti  mat  a  t\vo  ligiil-year 
'fioij.ii  eiive  Eiireih  in  ,ts  ariainal  galaxy, 
Richard  Freeland  alleges  ttial  Jonathan  Powell 
ordered  the  posl-apocalyptic  elements  reduced) 
Time  Vworpp  i  (1994,  Jon  Chester  thinks 
episode  two  'rather  drawn  out ") 
TV  Zone  13  {1990,  Glen  Wallace  menlionE  the 
cut  bedroom  scene.) 

loiSIn  4  [1987,  CJ  Griffin  notes  that  the  saipt 
presents  a  complex  situation  rather  than  ar 
ongoing  slory.) 


fldo/f  mier  -  Mi  Part  in  His  Downfall  (1 972. 


Mxs  AOveims  in  IWWiBarfwitf  {1972,  mm 
StMlMgJ. 
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The  Sates  o/Sf.  Trfriinn'sO^i  Frank  ijgtinda) 
Bequest  to  Urn  Nation  (1973,  JailBC^ 
Jones) 

The  Big  Fisherman  (1959,  Frank  Bwzage) 

The  Big  Job  [1965,  Gerald  Thomas) 

Bodyworks  (TVM  1999] 
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Carry  On  Admiral  (1957,  Val  Guest) 

Carry  On  Agsir.  Doctor  (1969.  Gerald  Thomas) 
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His  a 

The  Hon  h 

rm  II 

In  St 

The, 

The  I 

Just  Mv  Luck  11957,  John  Paddy  Car'itair.^i 
Keep  It  Clean  (1956,  Robert  Day) 
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A  Life  far  a  Life  (1996) 
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r/;eLo/ie/yNi0ftf(1951) 

LDs!(19S6.Guy  Green) 

Lore  Amona  the  Rums  (TVM  l&TS} 

Love  Sono  {TWi  1985,  EPaC»0W4iq»J 

The  MaaniUcent  aami  Deae^Sns  (W1,. 

Graham  Starti) 


A  Mufsunimer  MgWs  Dmam 

ktoet  Mr.  Uxm  (19^>  AnHiony  P^feser) 

Mr.TopiBeimn. 

ne  mm  rtm  {m,  m^Tam) 


Nil  ^  ftrrMra  (1^.  Cyit  Rwik^ 

W*0(^fiofWft3iiBv8r(1968,  Rtfph  Thomas) 

One  of  Bur  ISaosaws  Is  Uissing  (tS76. 
Stevffiisoh) 

A  Pair  of  Bnefe(1962,  Ral;*  Thomas) 
Passjiort  to  Shame  (1959,  AMN  RakofI) 
Please  Turn  Over  (1959,  GeraW  TlMmas) 
Poor  Cow  (1967,  Ken  Loatji) 
Press  tor  Time  (1966.  RoberlABhar) 
The  Queens  Guards  [1961,  Kfichael  pQWoK) 
Rebecca  (TVM  1997) 
Room  « (1958) 

Ann  (1966) 

>f  Tunic  (TVM  1998) 

hall  Not  Have  TTiem  (1954) 

(Garden  (TVM  1987) 

ids  Forei/er  [TVM  1988) 
nni!  i-i:ii  Among  Thieves  (1978.  Clive  Donner) 

(olmes  ana  the  Leading  Lady  (1990) 

j'stt(1997) 

Affair  (1957,  Ray  Keliino) 

e  to  Run  [TVM  1989) 

e  Ring  (1953.  Basil  Dearden.'Micbae 

Reiphi 

cirijiiii  uu.  Virgin  Soldiers  (1977,  Norman  Coneni 

Stars  in  Vour  Eyes  (1956) 

iOf  Wars  (1977,  George  Lucas) 

Still  Crazy  Like  a  Foi  (TVM  1987,  Paul  Krasny) 

bweenev!  (1977,  David  Vi^ckes) 

Witness  Madness  [1973.  Freddie 

Francis! 

Tess  (iy79,  Roman  Polanski) 

To  Oorolhy  a  Son  (1954,  Michael  Anderson) 

Trouble  in  Sfore  (1953,  John  Padi^  Car^lrs) 

Tmce  Round  the  Dalfedffs  (1962,  Qstsm 

Thomas) 

t^i«n(1932) 

t^p^airs  mid  DomstaiiS  (195^ 

Vmi  (1971,  Mk^el  Tuctine). 

Welch  Vourfflem  (196Q,  G«a«  Thomas) 

Waterloo  BrkigB  Hamlicap        Ross  Cramer) 

Waters  of  ffie  Moon  (TVM  1983} 

IWiaf  every  tVoman  Wanlsfl.^) 

Will  Any  Gentleman?  (1953,  Michael  Antterson) 

Tfie  Vbung  Lovers 

7dafe>uego/cwu(TVM  1381) 

Zulu  Dam  {^^^^,  oou^ 


AOoui  Face:  Stmd  By  Your  Mm  (Central 
13i9fa9) 

AcB  of  Wands  (Thames,  1970-72) 

According  to  Dora  (BBC,  1968-69] 

All  Creatures  Great  and  Small  (BBC.  1987-90) 

And  There's  More  (Centrall,  1985-831 

AngeisiBBu  ly/i-aJ) 

Another  Day.  Another  DoIIeR' 

AntiQone  1 1  u^^  iuMi 

Armchair  Theatre:  A  Niah!  Oul  lABC.  24f4f60) 


As  Tim 


^s  By  (E 


3-  98) 


Beethoven 
Before  the  Fnnae  (BBiJ  19671 
Bargerac  (BSC,  1981-91) 
The  Best  Chess  Player  in  the  World  (1933 
The  Bill-  Cnoss  Plrpos?;  (Thames  2/1  D.'l  9971 
;  Tha-  ? 

ABit  of  a  Do  (Tor-jshire  im8!)-90| 


Bless  This  House  A  Bee  In  HisB^WIffiT 

(7harr,es.  23,'7;74i 

Blue  Peter  (BBC  1953-...) 

Boon:  Day  01  The  Yokel  [Conftal.  3^/87) 

Bom  and  Bred  (Tharrais,  la78-eo) 

The  Boyslrom  fte  Busfi  (B&SChma  ^&ite. 

mi-§2) 

^  Brack  RBptrttfTliames.  m^m2) 
TheBraak 

Sulman  (Sia»da.  MS-87) 
CaQafi:.GOD  Hop  VOUR  Friends  ^mes, 
SS&M  None  of  Youh  Business  (Thames, 


Cany  On  Chrlsftnas  (1969-73) 
Cany  On  Chnstmas:  Carry  On  Stuffing  (19f2i 
Cany  On  LaughingI  (ATV.  4/1  f75-8f2/ 1975) 
The  Casebook  of  Sherlock  Holmes:THE 

DlSPPEARANCE  OF  LADV  FtWNCES'CARFAX. 

(Granada.  21/2/911 

Casualty:  Anaconda  (BSC.  1IV10/87):.liAiE 

OtR  Gold:  Parts  1/2  (BBe.  M30f.1999): 

PRWfrANDL(BS(BBC.  17/fffi^) 

CATS  Eyes !  Tivelve  Bw  auES  (TVS.  1987)! 

DWCK4JP  (TVS.  7/6/86) 

CfiancM- (Central,  139&91) 

The  Cltangeling  [Granada,  4/1f6S} 

The  Changes  (BBC,  6/1-10/3/75) 

Charles  Dickens 

CIHa's  Comedy  Six:  Sea  View(ATV.  29/1/75) 
Cluado  [Granada.  1990-1994);  Chnstmas 
Special  (26/12/96} 

The  Cotitriers  of  Itmbridga  (BBC.  17/5/83) 
Cockles  (BBC.  4/1-8.2.84) 
Comedy  Playhouse:  Hokie  from  home  (BBC, 
3/2/73);  Mm  Youfl  Om  Business  [BBC.  6/7/70); 
Seven  Veab  Hitch  (SVBC,  28/6/66) 
Cottage  to  Let 

Crossfire  (BBC,  15/3-12/4/88) 

Crown  Court  (Granada,  1972-84) 

Crown  Proseortof  (BBC,  23/2-27/4/95) 

Curtains  for  Harry  (WR,  2ffi10/53) 

The  Darling  Badsof  Utey.fYortcsRIre,  1M1-93) . 

Department  S;  The  Man  nraw  'X  (ITC, 

5.1M969) 

Devices  and  Desires 

The  Devil  a  Monk  Would  Be 

DialRlXiSSC  -2'^2'62.  24/1/631 
Dick  Emery  jack  of  Diamonds 

l'~  ■ 
The  D  ck  £ 

Dick  Turpin  1  j,'2;G2) 

Don  l  Forue!  f.  m  [ft  ■.  -.■yi 

The Edwardia-i^  "■  ■        ■   ■"■  Rovce 
[aBC2,  21.'1  ■_ 

Every  Woman  Knows  a  aecret  i  i9h9 
Faith  in  the  Future  iLWT.  1995-98] 
Farrington  of  the  F.O.  [Yortehire.  13/2-27/3(86) 
Filthy,  Rich  and  Catflap  (BBC,  7/1-1 1/2ffl7) 
Funny  Man  (Thames.  23/4-23/7/81) 
Fumed  Oak 

The.  Fua  (TlamM,  mmm) 

GattM  and  Simpson's-.  TiiEfiAHO  Ham 

{%im):  Sealed  mi  a  Lowng  Ki$s  imm) 

General  Hospital  (ATV,  WZmy 

The  GenSe  Touch:  Find^  Keepers  (LWT, 

119/84);  Protection  (LWT,  11/12/81) 

The  Gentleman  Caller 

Get  Some  Inl  (Thames.  1975-78) 

The  Good  Guys  (LWT.  1992-93] 

The  Good  Life:  The  Weaker  Sex? 

(BBC.  18/4/1975) 

The  Goodies:  Wav  Outwahd  Bound  [BBG, 
11/3/1973).  WiwED  Waltzing  (BBC.  19/11/1971) 
Gossip  from  the  Forest 
Haggard[Yorkstiire.  19901 
Hard  Cases  /Central  1988-1989) 
The  Hard  Word 
Harum  Scarum 
Hay  Fever 

Haiell.  Hazeli  Gets  mr 
Part  [Thames.  21/6/79! 
Here  and  Now  (AiR 
16/12/55-  17/2/56) 
Hetty  Wamthropp 
Investigates:  Res 


The  Last  Romantic 
The  Late  Nancy  Irving 
Late  Starter  (BBC  15/3-3/5/81) 


The  Li 


I  SBC,  r 


Living  Life  Lately:  Pilot 
London's  Bummg  (LWT,  1988--.) 

Lord  Tramp  (Southern.  ^JB-^M^TJ) 
Love  Hurtt  (^/Alomo.  1992-94) 
Lovejoy  (BBC/WiliKnd,  1985, 1991-94) 
Mackenzie  (BBC.  4/9-27/1 1/80) 
Mad  Jack  (1970) 

Martin  Chuzzlewitz  (BBC,  7/1-12/12/94) 
The  Mem.olrs  of  Sh^lodi  Hohnes:  The  Red 

Grcle  l&anada,  ^.i3/9*k  TnED>iiDBOH(c  Bout 
{Qm^.  ivm) 

The  Hwrdanlof  Vmice  (8BC,  1^4/72) 

Minder:  Sum  My  Half  at  Walthau  Green 

(Thames/Euston,  5/11/79) 

Miss  Marple'  A  Murdeb  ts  ANNrjUNCED  (BBC, 

23/2-2/3/35) 

Milch  (LWT.  31/8-2/11/84) 

Moody  and  Pegg  [BBC,  1974-75) 

Mulberry  (BBC,  1992-93) 

My  Good  Freind  lAnglia.  1995-96) 

My  Summer  with  Des  (1998) 

New  Scotland  Yard  Property.  Dogs  S  Women 

[LWT  23/7/73) 

The  New  Statesman;  H'A'S'H  (LWT,  29;1 1i9Z) 

The  191h  Hole  (Central.  5/6-17/7/89) 

Not  htaw  Darling  (1973) 

On  the  Up  (BBC.  1990-92) 

Only  Fools  and  Horses:  TwE  FrOG's  LesaEV 

(BBC,  25/12/37) 

Oppenhelmer  (BBC.  29/1 0-Hl/ 12/80) 

Our  House  (BBC,  1960^1) 

Out  of  the  Unknown:The  Man  in  Mv  Head 

(BBC.  9,W1) 

Outside  Edge  (Central.  199^-95! 

Paradise  Postponed  (Tnsrnes  ^5.'?-24  i1'S6i 

Perry  Mason  j 

The  Pink  Medicine  Show  [im,  9/6-14i7/78) 
Play  for  Today:  A  Touch  olitie  TlnyHacketis 
(BBC.  31/10/78) 

The  Power  Game  (ATV.  1365*9) 

Present  Laughter 

Press  Gang:  UNXf^ciEQ  (F%diinOh(j 

TbB  Preteeioiials:  Siistf  fuND  {LWT/Mak 
One^aTW) 

Ptm  St«  (ATvmames,  1fl6&.?5) 
QuUler^.m-23/11/7S) 
RsalWnnfln(199B) 
SairfaodJ*i»t(AW.l«7^ 


SMwM  ThOUf^ptT,,  1991^) 

Seven  ofOnetffiC  1973) 

Shhie  a  UBht  [Yoilish&B.  1/4=27/5/70) 

Shine  On  Haiv^p  Moon  (Centtat/Mer^ten, 

1982-BS.  19M) 

Simon  and  the  Wfldi 

Six  Dates  with  BwMr  (LVim  2ZrW1) 

SmokeioMn  (BE£^ 


Sing  the  Lady  Out  of  Bed  |BBC,  i2/12.'74i 
Space  Precinct:  The  Power  (BBC,  1995) 
Spark:  Aunt  Hahe  [10/1 1/1997) 
Siritfing  Image  (Centra,  19S4-9S) 
The  Stanley  Baxter  Show  (BBC,  1Sl&7rT1) 
Stay  Lucky:  Devil  Weft  In  .Leeds  {Yoftehirft, 
20/10/90) 

The  Stone  Ti^je  (BSC,  28/12/72) 
Strangers  and  Brothers  (BBC,  11/1-4^4/84) 
The  Sweeney;  Queen's  PAwn  (TlwmeaSusion, 
23/1/1975);  Trojan  Sus.[ThfflT^/EListWi, 
3/11/75) 

Sykes  (BBC,  1960-79) 

A  Tap  on  the  ShcHJtdw 

Tender  Loving  Care  (BBG) 

The  Tenth  Kingdom  [200Q) 

Thatcher;  JiK  Final  0^  [ITV,  1Wf91) 

Three  Clear  Sundays 

Tickle  on  the  Tum  (ITV) 

Till  Death  Us  Do  Part  (BSC,  196548;  1971-75) 

Tinker,  Tailor,  Soldier,  Spy  (BBC,  W 

22/1 Q/79) 

Tonight  at  8.30  (BBC,  14/4-2/6/91} 
2O,00D  Leagues  Under  the  Sea  1997 
The  Two  Ronnies  (BBC,  1971-37) 
UFO'  Sound  of  Silence  (TV21/ATV.  17/7/71) 
The  Unknown  Soldier  (1998) 
Us  Begins  with  You  [1998) 
Vegetable  Christmas 

Victoria  Wood:  Val  da  hee  (BBC,  114/12^) 

Virginia  Fly  is  Drowning 

The  Wednesday  Play:  Silent  Song  (8K^ 

2/Z/66);  Tomorrort- Jusf  You  Waif  (BBC, 

24/1 1/65);  Up  Oie  JunOion  (BBC,  3/1/65) 

What's  a  Cany  On?  (1996) 

VW^  Me  Luck  (LWT,  1938-90} 

Wogan  (ffiC,  19^1}. 

The  Wwld  ef  Lee  Evaire;  Meet  the  Fotra  {C4. 

2/6/95) 

Worzel  Gummidge  (Southern,  1979*t) 

Yes  Honestly  (LWT,  197fr?7) 

You  Must  Be  the  Husband:  Bis  George 4S  Back 

(BBC.  1987) 

Z-Cars  (BBC.  1961-78) 

Doctor  Who 

Arc  ol  Infinity  (IN-VISION  63) 

The  Ark  in  Space  (IN-VISION  2) 

The  Caves  of  Andrazani  [IM-VISION  76) 

Destiny  of  the  Daleks  (IN-VISION  39) 

Enlightenment  (IH-WSION  67) 

The  Five  Doctors  (IN-VISION  69) 

Horns  ol  Uimon  (IN-VISION  43) 

The  Invisible  Enemy  (IN-VISION  25) 

N^indwarp  (IN-VISION  66J 

Resurreolun  at  the  Daleks  (IN-VtSfON  74) 

fi^WMuicrt^  Oa^  JW^ISOH  B4) 

The^,Oe!^li3H[W'32)' 

T^SordvanExpsiinBnt  (l-V  3) 
T)«3»liK<of,S!()iKj      (l-v  " 

(Spam  and  Time  55j 

HwTvAvOiieifflM'     (l-v  77)  I 


Ol-E 


B  (BBC. 


Hidea*ay(19ti7i 
The  Hitch  Hiker's  Guide 
to  the  Galaxy  KBBC.  5/1- 
012/811 

The  Howard  Confessions 

if  Vou  Go  Down  to  the 
Woods  Today  iThames 

In  Loving  Memory 
(Yorkshire  iy7y-(ibi 
In  ttie  Secret  State 
The  Informer  i  ito7! 
The  Inquisitors 
The  Kenneth  Williams 
Show  (BBC.  ;!J7Ui 
King  Lear  iBBC  lZi'ini\ 
The  Lady  is  a  Tramp 
(RegerVC4, 1933-84) 
LadyMUerstQianai]^ 


The  Mysterious  Planet 


